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Reading正ongfヒllow’s・Eッange伽e　fu）m

　　　　　　a　Transnational　Perspective：

Evange伽e　in　the　Aftermath　of　Maillet’s
　　　　　　　　　　　ノ
　　　　　　　　　　Eジ伽86伽e・Deusse

Yoko　Araki

1ntrodUC髄on

　　Once　celebrated　as　a　best－selling　scholar－poet，且enry　Wadsworth

Longfellow（1807－1882）and　his　literary　works　rarely　enj　oyed　favorable

academic　considerations　between　the　l　900s　and　the　1980s．　In　1993　Dana

Gioia　and　Yoji　Sawairi　deplored　American　academia’s　ignoring　of

Longfellow　in　this　period．　Gioia’s　article　in　The　Columbia」Histoリノ（ゾ

・4η2θガcαηPoθ妙，　which　led　stUdies　of　LongfellOw　in　the　new　era，　especially

called　for　the　evaluation　of　Longfellow’s　cultural　influence　as　a　scholar－poet

who　specialized　in　European　languages　and　literatures　and　used　that

㎞owledge　in　his　creation　of　extremely　popular　poems　in　a　new　context：

mUltiCUltUraliSm．

　　Along　with　these　articles，　the　re－evaluation　of　Longfellow　in　America

began．　Harvard　University，　at　which　the　poet　served　as　the　Smith　Professor

of　French　and　Spanish，　established　the　Longfellow　Institute　of　American

Languages　and　Literatures（1994）and　started　to　co－publish　a　series　of　books

with　Johns　Hopkins　University　Press（1996）for　the　stUdy　of　languages　and

literatUres　other　than　English　in　the　area　currently　known　as　the　United

States　of　America　in　the　context　of　multilingualism．　l　The　trend　of　re－

evaluation　spread丘om　universities．　Craigie　House，　Longfellow　Nationa豆

Historic　Site（1972－），　was　renovated　significantly　by　Save　Americals

Treasure　Act（1997）and　reopened　in　2002　with　some　eXhibits　of　the　family’s

exotic　cultural　collections．2　Thus，　Longfellow，　ulltil　recently　accused　of

being　a　representative　of　WASP（White　Anglo－Saxon　ProtestImt），　was　re－

named　as　one　of　the　early　multiculturalists　in　the　United　States（Calhoun

xiv）．

　　The　treatment　of　Longfellow　was　very　different　in　Canada．　Even　during
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the　years　in　which　Longfellow　was　dismissed　in　his　homeland，　the　poet　was

favored　arnong　Canadians　in　a　different　context．　In　the　Canadian　Maritimes，

where　the　majority　of　the　French　descendents　of　Acadians　live　in　a

predominantly　English　environment，　Longfellow’s　llarrative　poem

Evangeline’aTale（）fAcadゴθ（1847）has　been　read　as　their　national　lllegend四

and”myth．”3

　　This　article　proposes　to　explore　a　possibility　that　Antonine　Maillet（1929－），

an　Acadian　novelist　and　pla鋼ght丘om　New　Brunswick，　used　a　literary

fbrm　of　parody　and　criticized　the　American－made　images　of　Acadians　and

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　ドAcadia　created　by　Evangeline　in　her　1975　play　Evang61ine　Deu∬e．

正ocating　the　images　of　diffbrent　Evangelines　ill　the　context　of　their

creations，　the　article　will　examine　Longfellow，s　Evangeline　today．

1．Acadia　and　Longfellow’s　Evangeline：fbm　a　Narrative　Poem　to　the

Acadiah　Myth

　　Evangeline，　one　of　numerous　American　poems，　has　attained　a　special

position　in　Canada　because　of　its　treatment　of　a　particularly　Canadian　issue

ill　the　eighteenth　celltury：the　Expulsion　of　Acadians　in　1755　and　an　Acadian

couple　victimized　in　the　illcident．　Often　referred　to　as　the　Great　Upheaval，

this　event　has　drawn　much　attention　ffom　historians　such　as　Naomi　Griffiths．

The　outline　of　the　Great　Upheaval　is　provided　here　fbr　readers　who　are

unf㎞iliar　with　this　illcident．

　　Acadialls　are　the　descendellts　of　French　settlers　who　arrived　on　Sainte－

Croix　Island，　Maine，　in　1604．　Led　by　Pierre　du　Gua　de　Monts，　their

seUlement　on　the　North　American　Continent　was　earlier　than　those　of　the

ancestors　of　virginians（1607）and　Quebeckers・（1608）．　Spending　a　winter

on　the　islalld　with　the　help　of　First　Nations，　they　resettled　in　Port－Royal　on

the　west　coast　of　the　Nova　Scotia　peninsula　across　the　Bay　of　Fundy，　and

developed　the　French　colonial　territory　called　Acadia，　which　once　covered

Canadian　maritime　provinces　and　parts　of　Quebec　and　New　England．

　　The　area　shuttlecocked　between　the　French　and　the　English　in　tlle　battle　of

territorial　expansion　fbr　over　a　century，　but　eventually　became　a　part　of

English　territory　when　the　Treaty　of　Utrecht　was　signed　in　1713．　Known　as

the　unarmed”neutral　French”under　the　British　rule，　Acadians　stayed　there

without　taking　an　u血conditional　oath　of　loyalty　to　the　British　King，　which
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　「
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might　result　in　fighting　against　their　allies：French　and　Mi曾kmaq，　the

preeminent　First　Nation　of　the　region．　Thus，　they　kept　French，　Catholicism，

and　their　rights　to　leave　British　territory　even　in　the　enemy　land　until　the

earlier　half　of　1750s．

　　Charles　Laurence（1706－1760）who　was　named　the　lieutenant　govemor　of

Nova　Scotia　in　l　753，　however，　did　not　allow　Acadians　to　remain　in　the　area

without　taking　the　unconditional　oath　to　the　British　authority．　Laurence

expelled　those　French　people　who　did　not　fbllow　his　policy．　They　were

generally　relocated　in　other　parts　of　North　America，　Britain，　alld　France．

Acadians　were　welcomed　in　Louisiana，　which　was　a　French　and　Spanish

territory　befbre　it　became　a　part　ofthe　United　States　of　America　in　l　803，　and

eventUally　came　to　be　known　as　Cajuns，　a　bastardization　of　the　original

Acadians．　However，　those　who　were　sent　to　New　England　experienced

hardship　in　the　predominantly　Protestant　environment．

　　Many　tried　to　return　to　the　former　Acadia　after　the　fall　of　New　France　in

l763　as　Goncourt－winning　P61agie－la－charrette（1979）by　Antonine　Maillet

allegorically　novelized．　However，　they　were　not　premitted　to　retum　to　the

fertile　familand　of　the　Annapolis　Valley，　for　the　land　was　then　inhabited　by

British　planters　and　Loyalists　who　left　the　emerging　new　nation，　the　United

States．　Therefbre，　many　were　fbrced　to　find　new　homes　on　the　north　shore

of　present　day　New　Brunswick，　which　was　then　stiU　wildemess．　This　area　is

currently　the　home　of　the　1argest　number　of　Acadians　in　the　world．

　　Longfellow　by　no　means　aimed　to　reconstruct　the　afbrementiolled

Acadian　history　by　writing　Evangeline　although　there　is　an　evidence　of　his

carefUl　research　of　the　historical　background　of　the　Expulsion　a丘er　he　heard

a　tragic　story　of　an　Acadian　couple　via　Nathaniel　Hawthorne（1804－64）who

heard　the　story　ffom　Horace　L．　Conolly，　a　clegyman　in　New　EIlgland．4　The

poet，s　investigation　included　looking　at　Thomas　Chandler　Haliburtonls　A

Historical　and　Statistical／Account｛’fハlova　Scotia（1829）as　Hawthome　and

Dana，s　extensive　study　shows．

　　His　fbcus　was，　instead，　to　write　a　poem　on　the　patience，　virtue，　and　pious

attitude　of　a　woman　who　waited　fbr　her　fianc6　fbr　decades　after　the

dispersion．5　Longfellow　created　fictional　characters　called　Evallgeline　and

Gabriel　fbr　this　puτpose．

　　Accordingly，　today’s　readers　of　Evangeline　should　be　reminded　of　that　the
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Acadianness　of　the　celltral　character　of　the　poem　was　a　subordinate　factor

when　tbe　narrative　poem　was　first　written．　Indeed，　it　was　in　the　latter　half　of

the　nineteenth　century　that　a　tale　about　an　Acadian　woman　came　to　be

regarded　as　that　of　Acadia．

　　The　Acadian　cultural　elites，　who　had　1）een　criticized　fbr　their　inability　to

clearly　distinguish　themselves丘om　Anglophones　and　also　from　other

Frallcophone　populations　notably　Quebeckers，　in　fact，　used　this　poeM　to

claim　that　their　cultural　identity　was　fbrged　by　the　Expulsion　or　UpheavaL

It　was　a　good　excuse　to　persuade　Quebeckers　who　wanted　to　recognize

Acadians　as　one　of　their　deviations　and　to　accuse　Acadians　of　having　an

urge　fbr　indepelldence　without　cultural　identity．‘

　　Takayasu　Oya，　in　his　carefUl　examination　of　the　French　translation　of

Evangeline，　pohlted　out　the　critical　role　of　the　l　865　translation　by　Pamphile

Le　May（1837－1918），　a　poet－librarian　from　Quebec，　in　the　process　of　the

popularization　of　the　poem　among　the　French－speaking　mass　in　Acadia

during　the　era　of　the　first　Acadian　Renaissance（38）．　The　translation　was

timely　published　when　a　sense　of　collective　identity　among　Acadians　was

being　fbrmed　a　century　after　their　return　to　the　Maritimes　from　many

diasporas．　The　sense　of　community　was　created　by　the　rapid　estabIisiment

of　educational　institutions　and　literary　media　such　as　newspapers　among

those　who　had　lived　in　independent　micro　co㎜mities　sca批ered血oughout

the　Maritimes．

　　For　Acadian　nationalists　who　lacked　a　document　of　their　communal

experiences　to　prove　themselves　to　others，　Evangeline　would　be　a　perfect

text．　There　are　two　main　reasons　fbr　the　lack　of　written　records　of　their

experience，　which　indirectly　fbstered　the　oral　tradition血stead　of　literature　in

Acadia．　One　is　that　they　were　not　allowed　to　record　their　experiences　in

French　under　British　rule；the　other　is　a　prevailing　low　literacy　rate　among

the　population　partly　due　to　the　lack　of　fair　French　public　education　systems

in　the　predominantly　Anglophone　Maritime　provinces．7The　French

translation　of　Evangeline　enabled　Acadian　cultUral　leaders　not　only　to　show

the　othe舳eir面queness　but　also，　most　impol伽tly，　to　provide　a　common

text　to　be　learned　among　Acadians　to　know”themselves”when　there　was　no

strong　sense　of　Acadianness　among　average　Acadians．　The　use　of

Evangeline　for　this　purpose　is　indicated　in　a　few　cultural　events　in　the　l　860s
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and　on：College　St－Joseph，　the　first　Acadian　college　established　in　1864，

伽ght　Evangeline　soon　after　its　establislment　according　to　the　experience　of

Pascal　Poirier（1859－1933），　the　first　Acadia血Senator　who　Ied　the　recovery

of　Acadian　history　and　language（（｝rif臼ths　36）；8　Le　Moniteur　acadien，　the

丘rst　Acadian　newspaper　started　hl　1867，　distributed　the　French　translatioll　of

Evangeli〃θwith　editorial　notes　on”Acadian　unity”（Griffiths　36）；and，

finally，　the　second　Acadian　newspaper　born　in　the　era　of　the　Acadian

National　Conventiolls（1881，1884，　and　1890）came　to　be　named
　ノ1’Evang61i〃θin　1886．

　　Longfellow曾s　Evangeline　was　accordingly　popularized　among　Acadians

and　Maritimers．　At　the　end　of　the　poem，　the　poet　notes　that　the　story　of

Evangeline，　his　fictional　creation　in　fact，　is　told　in　an　Acadian　household　as

fbllow：”Alld　by　the　evening　fire［they］repeat　Evangeline曾s　story”（115）．

The　American　poet，　who　wrote　the　poem　in　English　fbr　a　reading　public　in

the　United　States　in　the　middle　of　the　nineteenth　century，　could　not　have

predicted　the　manifestation　of　his　fictional　world　i　l　Atlantic　Canada　later　on．

II・　lmages　of　Acadia　and　Acadians　in　Evangeline

　　If、Evangeline　played　a　crucial　role　ill　the　re－constmction　of　the　Acadian

community　in　the　latter　half　of　the　eighteenth　century，　it　is　usefUl　to　exam血e

how　Longfellow　represented　Acadians　and　the　land　of　Acadia　in　the　dactylic

hexameter　narrative　poem　which　consists　of　two　parts．　Amlin　Paul　Frank

amd　Christel－Maria　Maas　recently　pointed　out　that　Evangeline，　which　has

been　recognized　as　an　epic，　is　more　apPropriately　its　shorter　feminine　form：

an　ePyllion（34）．

　　In　either　case，　Evangeline，　at　least　an　epical　poem，　fbllows　the　classical

convention　of　introducing　its　setting（time　and　space）in　the　beginning．

Readers　may　find　more　of　Evangeline’s　attributes　to　the　ancient　world．　In

addition　to　its　rare　use　of　classic　meter　in　English，　it　frames　the　poem　with

references　to　the　ancient　woods　at　its　begiming　and　end：”This　is　the　fbrest

of　primeval”（57）and　”Still　stands　the　forest　primeval”（114－15）．

　　This　artifice　enables　the　poem，　which　fbcusing　on　a　rather　new　and

problematic　matters　happened　on　the　same　continent　as　Acadian　dispersions

and　their　resettlement，　to　be　distantiated丘om　its　contemporary　political

ground．　The　Great　Upheaval　could　be　highly　disturbing　fbr　the　poetサs　readers
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ill　New　England　because　the　amly丘om　New　England，　not　o111y　the　British

丘om　Britain，　evicted　Acadians　from　Acadia　and　fbrced　them　to　move　to

New　England．　Moreover，　a　large　number　of　French　Canadians　immigrated

to　New　England，　fbr　example，　to　Lowell，　Massachusetts，　to　work　for　its

booming　textile　industry．9　Thus，　the　historicization　of　the　theme，　which

makes　a　matter　appear　old　enough　to　be　recognized　as　ahistorica1，

paradoxically　ahistoricizes　and　apoliticizes　it．　It　may　be　important　fbr

Longfellow，　who　was　also　known　as　a　”fireside　poet，”to　make　the　poem

uncontroversial　to　be　read　aloud　by　ladies　in　middle　class　households．10

　　Longfellow　overtly　evokes　the　ancient　images　of　Greek　Arcadia　and

biblical　paradise　lost　by　deploring　the　loss　of　the　heavenly　community　of

Acadia　after　the　depo1tation　of　its　people　in　the　first　part　of　the　poem　by

emotionally　singing　that　the　Acadians　llfbrever　departed！”（57）．11

Longfellow　implies　that　Grand－Pr6，　a　beautifU1，　primitive，”simple”（59），

”pleasant”（57），　and　fertile　farming　community，　reflects”an　image　of

heaven”（57）．　The　image　of　a　peacefU1　farm　with　cattle，　which　may　be　itself

amicroscopic　Acadia，　is　strongly　comected　to　Acadians．　The　link　of　the

images　is　repeated　in　Longfellow’s　constnlction　of　all　Acadian　diaspora　in

Louisiana：the　tropical　scenery　dominated　by　swamps　and　almost

demonically　vigorous　vegetations　suddenly　changes　into　the　aforesaid　idyllic

community（96）．　There　is　another　instance　of　binary　image　of　the　United

States　against　Acadia：the　city．　The　romantic　poets　generally　idealized　idyll

against　industrialized　cities　as　Ronald　Carter　and　John　McRae　exemplary

note（103）．　Longfellow　emphasizes　the　mental　as　well　as　physical（time　and

space）distance　between　the　Acadian　llvillage”（57）and　the　positioll　of　the

graves　of　Evangeline　and　Gabriel　in　Pennsylvania　by　describing　the　site　of

the　latter　as　7，in　the　heart　of　the　city’曾（114）．

　　The　representations　of　Acadians，　Evangeline　in　particular，　are　likewise

somehow　ideal．　Although　Longfellow　clearly　fbcuses　on”the　beauty　and

strength　of［a］woman’s　devotion”（57），　namely　those　of　Evangeline　in　the

begiming　of　the　poem，　the　readers　inevitably　identify　the　indivi　dual　with　the

Acadian　community　itself　since　the　woman　is　characterized　as　a　daughter　of

Benedict　Bellefontaine，　the　wealthiest　farmer　in血e　community，　and”the

pride　of　the　village”（60）．　As　often　seen　in　the　commercialized　images，

Evangeline　is　described　as　a　beautifUl　maiden　with　brown　hair　and　black
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eyes．　Besides　Evangelinels　physical　beauty，　the　word　t’　fair’，　is　repeatedly

used　in　the　poem　to　stress　the　protagonist’s　spiritUal　pureness．

　　Evangeline　is　not　only　depicted　as　pretty　and　good－natured　but　practically

capable．　For　example，　she　ma血ages　the　fa皿er，s　household　by　herself　a丘er

the　death　of　her　mother；and　she　prepares　her　dower　such　as　linen　by　herself

（62，72）．　The　poet，s　perception　of　Evangeline，s　skillfUlness　is　disputable．

He　simply　collcludes　the　indication　of　Evangel血e，s　ability　as，lher　skill　as　a

housewife”（72）and　never　develops　his　description　of　the　individual’s　talent．

This　implies　that　the　poet　held　a　conservative　view　of　women　and　the

”world，，　in　general，　which　is　often　criticized　by　feministS．

　　Meanwhile，　Longfellow　especially　celebrates　Evangeline’s　patience　and

endurance．　Evangeline，　who　was　just　described　as　a　young，　tender，

beauti血1，　and　handy　woman　at　first，　is　initially　given”heavenliness”while

she　patiently　waits　for　the　retUrn　of　village　men　including　Gabriel　from　the

church　where　they　are　assembled　by　the　British　to　hear，　assumedly，　the

Charles　Laurence’s　expulsion　orders：

Tlius　did　Evangeline　wait　at　her　father’s　door，　as　the　sunset

Threw　the　long　shadows　of　the　trees　o’er　the　broad

　　　　　amb1℃sia1　meadows

Ah！On　her　spint　Within　a　deeper　shadow　had　fallen，

And丘om　the　fields　of　her　soUl　a　fragrance　celestia　I

　　　　　ascended－

Chadty，　m㏄㎞ess，　love，｛md　hope，　and　forgiveness，　amd

　　　　　paden㏄！　（78）

The　quotation　above　indicates　that　Evangeline　earns　charity，　meekness，　love，

hope，　fDrgiveness，　and　the　most　of　all　patience，　during　her　poignant

expenence・

　　Moreover，　her　piety，　which　was　not　yet　fbcused　on　by　then，　is　repeatedly

examined　while　the　men　are　captivated　ill　the　church（79）．　After　her　father，s

death，　a　growing　religiousness　leads　Evangeline　to　fbllow　religious　leaders：

Father　Felician，　the　missionary　in　the　wildemess，　and，　finally，　God』h㎞self

Conside血g　the　similarity　between　a　farm　and　an　Acadian　community

indicated　earlier　in　the　arg㎜ent，　these　religious　leaders，　Father　Felician血
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晦icular，　are　literallジshepherds”who　direct　Acadian　people　in　the”血㎜．ll

　　Evangelineサs　devotion　grows　stronger　throughout　the　part　two　of　the　poem

as　she　loses　her　passion　to　find　Gabriel　in　her　travel　of　the　American

continent．　The　changes　in　her　attitude　is　well　observed　in　her　choice　to　stay

with　a　Jesuit　mission　in　the　wildemess　when　she　fbllows　Gabriel　with　Basil

Lajeunesse，　the　father　of　Gabriel．　Evangeline　believes　in　the　word　qf　the

missionary，　who　says　her　man　will　retum　when　hunting　season　is　over，　and

stays　with　the　mission　knowing　Gabriel　is　possibly　within　her　geographical

reach（107－108）．　The　poet　describes　Evangeline’s　voice　as’lmeek　and

submissive”when　she　asks　to　remain　with　them（107）．　In　the　second　part　of

the　poem，　submissiveness　is　another　vi血e　which　is　repeatedly　stressed　in

her　surge　ofpiety　along　with　patience．

In　tems　of　Evangeline璽s　change，　however，　the　clearest　tuming　point　is

when　she　leaves　the　mission　fbr　Michigan　to　find　Gabriel　by　herself　It　is

worth　noting　that　this　is　the　first　occasion　ill　which　Evangelille　travels　alone

without　patriarchal　guardians　such　as　her　father，　fa　rther－in－law，　or　Fathers．

There　are　multiple　ways　of　understanding　her　transfbmlation：Evangeline

may　be　able　to　co㎜㎜icate　wi出God　wi血out　any　media；or　Evangeline

may　have　attained　independence　ffom　her　secular　guardians．　Consequently，

Evangeline　begins　to　serve　as　a　Sister　of　Mercy　in　PemsylvImia　where　she

meets　a　Moravian　Quaker　mission　afしer　her　long　and　treacherous　travel．　she

且nally　declares血e　end　of　her　j　oumey　to　find　Gabriel　there：”Gabriel・was

not　fbrgotten．　Within　her　healt　was　his　image／Clothed　in　the　beauty　of　love

and　youth，　as　last　she　beheld／him，，サ（llO）．　It　may　be　suggested　that

Evangeline　is　a　fb皿of　bildungsroman　which　depicts　a　womanls　spiritual

growth　toward　the　ultimate　devotion　to　God　casting　off　whatever　she　has　in

the　secular　world．　Reading　this　story　as　a　woman°s　indepelldence丘om　the

worldly　patriarchy，　which　was　implied　earlier，　is　rather　naive　fbr　God　is　the

head　of　the　patriarchal　hierarchy　in　the　biblical　imagination．

　　At　the　elld　of　her　trave1，　Longfellow　attempts　to　change　Evangeline，　who

cultivates　virtues　such　as　patience，　self－sacrifice，　and　service　through　the

experience　of　dispersion　and　chooses　to　fbllow　God’s　way（111），　into　a

quasi－saint．　The　poet　even　gives　her　an　aura　of　holiness：

Gleams　of　celestial　light　encircle　her　forehead　with　splendor，
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Such　as　the　a］rdst　pa血ts　o’er　the　bmws　of　sa血ts　and

　　　　　　apostles，

Or　such　as　hangs　by　night　a　city　seen　at　a　distance．

U煎）their　eyes　it　seemed　the　lamps　of　the　city　celestial，

hltく）whose　shh血g　gates　erelong　their　spintS　woUld　enter．（ll2）

Longfellow，　in　other　words，　tries　to　remove　Evangeline　from　secularity．

This　is　a　highly　conventiollal　consequence　of　the　poet，s　increasingly

recurring　use　of　the　words　such　as”celestialll　and　images　pointing　to　heaven

in　the　latter　part　of　the　poem　Resembling　Christian　in　John　Bunyan曾s

Pilgrim　’s　Progre∬（1678）who　reaches　the　Celestial　City　a負er　difficult

travel，　Evangelille　obtains　her　miraculous　reward，　Gabriel，　in　the　end　of　her

ascetic　training（113－14）．

　　However，　the　poem　is　not　completed　as　a　highly－toned　story　of　a　saint．

The　very　end　of　the　poem　prevents　the　namtive’s　grand　finale　wnh　a　hint　of

secularism．　Instead　of　accepting　and　celebrating　each　other　after　years　of

hardships，　the　two　reflect　upon　their　youth．　Longfellow’s　idealization　of

youth，　which　is　indicated　by　the　family　name　of　Gabriel”Laj　eunesse”and

the　poet’s　favorite　word，　maiden，　to　replace　Evangeline　even　in　her　rather

older　age，　brings　the　couple　back　to　the　world　of　sentimental　melodrama．　It

seems　natural　for　feminists　to　challenge　the　White　Anglo－Saxon　Protestant

male　poet，s　worship　of　juvenescence．　The　author　of　this　paper，　however，

would　like　to　problematize　the　poet°s　vulgar　admiration　of　youth，　fbr　it

destroys　the　narrative曾s　completion　as　a　saint，s　story．

111・Comtroversy　over　the　lmages　of　Evangeline

　　The　Acadian　cultural　elites，　many　of　whom　were　Catholic　clergy，　favored

the　images　of　pious，　submissive，　semi－saint　Evangeline　and　skillfully

incorporated　the　image　into　the　nationalist　discourse　of　the　Acadian

Renaissance　of　the　late　nhleteenth　century．　It　was　the　same　Roman　Catholic

group　that　managed　the　first　Acadiall　college　and　taught　the　French

translation　of　Evangeline．　The　religious　and　submissive　Acadian

parishioners　who　united　under　the　clergymen　and　God　in　Evangeline　must

have　offered　ideal　models　for　them　to　reconstruct　the　Acadian　community．13

Furthermore，　having　this、obedient　and　peace－loving　heroine　as　a　national
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symbol　may　have　been　an　appropriate　choice　to　co－habit　in　the　Maritimes　or

on　the　Atlantic　seaboard　with　the　overwhelming　maj　ority：Anglophones．

Meyer　implies　that　such　a”good”image　of　Evangeline　contributed　to　the

relatively　favorable　acceptance　of　French　Canadian　workers　in　New

England．

　　However，　the　Second　Acadian　Renaissance，　which　commenced　in　the

1960s，　questioned　t　le　former　cultural　leadersl　employment　of　such　a　passive

alld　submissive　woman　to　be　an　Acadian　heroille　in　the　rapid　growth　of

Acadian　community　in　the　period．　The　1960s　recorded　many　epoch－making

events　fbr　Acadians．　The　decade　began　with　the　birth　of　the　first　Acadian

Premier，　Louis　Robichaud，　who　held　his　office　until　1970　in　New

B㎜swick．　The　Acadian　leader　worked　strenuously　to　achieve　the　social，

cultural，　economic，　and　linguistic　equality　among　the　Bnmswickers．　Befbre

Robichaud，　the　minority丘om　French　descendents　suffered　from　the　unequal

social　system　for　centuries　in　their　French－speaking　comm皿ities，　located

mostly　in　North　Eastem　regions　of　the　province．　In　this　era，　the　Acadian

society　obtained　the　Equal　Oppo血nity　Programme　that　guaranteed　equal

opportunities　fbr　healthcare，　welfare，　and　education　fbr　every　resident　in

New　Bn111swick　regardless　of　where　he／she　lived　and　which　language

spoken，　the　Universit6　de　Moncton，　the　first　Francophone　university　outside

Quebec，　alld　the　Oflicial　Languages　Act　of　New　Brunswick．

　　Fueled　by　the　aggressive　mood　in　society，　the　new　generation　of　Acadians

staned　their　search　for　a　new　national　heroine．　Campus　activism，　not　unlike

tllat　in　the　United　States，　intensified　among　Acadian　students　unsatisfied

with　their　community，　famously　described　asサlmort－viviant　collectif’by

Hem16n6gild　Chiasson　who　was　educated　in　the　university　in　Moncton．

Many　of　the　proposals　for　th6　socio－cu1血al　revisions　of　their　co㎜蜘

came丘om　these　student　activists．　Occasions　such　as　Rassemblement　des

Jeunes（1966）and　Nuits　de　Po6sie　created　oppo血nities　fbr　them　to　gellerate

active　discussion．　Poets　of　the　generation，　fbr　example，　Raymond　LeBlanc，

created　a　new　wave　in　Acadian　literature　along　with　the　increasing

recognition　ofAntonine　Maillet，　their　Acadian　predecessor，　in　the　world．14

IV．　Images　of　Acadia　and　Acadians　in　Evange’line　Deusse

　　It　is　no　wonder　that　the　Acadian　images　represented　by　Longfellow’s
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Evangeline　a　centUry　ago　no　longer　fit　the　selfL㎞age　of　Acadians　in　the　era

of　drastic　change．　In　1975，　Antonine　Maillet，　who　had　been　refening　to

Evangeline　and　Evangeline　in　her　works　and　had　been　proposing　a　di脆rent，

more　positive　images　of　Acadian　womell　in　her　criticism　of　the　American

poet’s　creation，　published　a　play　Evang61ine　Deu∬θ．15　Centering　on　the

　　　　　　　　　　　　　　　グ
character　named　Evang61ille，　an　anti－Evangeline　character　as　Ronate

Usumiani　calls，　Maillet”trans－contextually”16　parodied　Longfellow’s

Evangeline　to　reconsider　its　images　in　the　late　twentieth　century．　Linda

Hutcheon，　a　Canadian　literary　theorist，　asserts　in　A刀heojワ（）fParodソ（1984）

that　a　parody，　which　is　often　dismissed　as　playing　or　mere　copyillg，　has

considerable　educating　or　criticizhlg血mctions（3，6）．　How　Maillet　criticized

Evangeline　and　the　invalidated　heroine　in　her　1975　play　will　be　examined

here．

　　ノ
　　Evang61ine　Deu∬θis　a　love　story　consisting　of　two　parts　as　is　Evangeli〃e．

Both　stories　conclude　with　the　deatb　of　the　central　characters，　male　lovers．

Unlike　Evangeline，　an　English　epic－like　narrative　poem　with　classical　and

artificial　tone，　its　Acadian　parody　is　a　play　written　in　Chiac，　a　dialect　of

Acadian　French　spoken　in　North　Eastem　New　Bmnswick，　where　Maillet

grew　up．　For　the　author　who　recognizes　the　importance　of　orality　among

Acadians　through　her　study　of　Acadian」f（）lklore，　the　use　of　its　local

colloquial　language　is　an　appropriate　way　to　represent　a　natural　Acadian

story－tellil19．

　　Maillet°s　play　reworks　the　motif　of　the　Expulsion　in　Evangeline　as　an

omllipresent　contemporary　condition　of　modenl　human　beillgs：the

relocation丘om　the　homeland　caused　by　the　decline　of　key　local　industry．
　

Evang61hle　ironically　envies　the　origi皿al　eighteenth－centUry　exiles　to　be　sent

to　the　designated　locations　by　British　schooners．　Her　contemporaries，　on　the

other　hand，　need　to　move　to　metropolises　by　themselves．　Significantly　in

Chiac，　the　Acadian　senior　tells　her　friends　in　the　1970s　Montreal，　where　she

moved　in　with　her　son　and　his　wife　from　a　fictional　coasta1　village　called　Le

Fond　de　la　Baie，　New　Brunswick：

And　listen　to　this，　gentlemen：now　that　we’ve　just行nished　replan血g，’n

paying　for　our　churches曾n　schools，曾n　casting　our　traps　into　the　water，　that，s

when　they　come　’n　te11　us　the　sea　is　empty，　the　soil　is　rotten＆，n　we，d　be
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㎜ch㎞o鉦mo血9舳e　ci妙艦n　wof㎞9血those　factOries　run　by血e

English．．．They曾re　deporting　us　all　over　ag血but血is血ne　without　even

sXpplying　the　schooners．　（40）

　　　　　　　　　　　　ダ
Accordingly，　Evang61ine　Deu∬θis　set　far　away　from　the　conventional

bucolic　Acadian　space　in　the　Maritimes．　To　use　Montrea1，　the　home　of

numerous　diasporas，　as　the　central　location　of　the　drama　may　be　a　protest

丘om　the　author　who　is　against　the　llationalist　discourse　precluding　Acadialls

丘om　other　exiles．18　Thus，　all　of　other　important　characters　such　as　Le　Stop，

Le　Rabbi，　and　Le　Breton　in　the　play　are　created　as　exiles　who　are　not

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　ノAcadia血s　but　share　the　experience　of　losillg　their　homes　with　Evallg61ine．

　　Not　only　changing　the　place，　this　Acadian　author　also　challenges　the

characterization　of”Evangeline　the　F廿st”by　constructing　her　heroine　much

differently．　Compared　with　the　Longfellow’s　eternal　maiden，　Evang61ine　is

designed　as　an　eighty　year　old　mother　of　eleven　solls　who　re血ses　to　be

°l

盾撃пD”There　is　Ilo　negative　implication　regarding　aging．　Instead，　it　is

described　as　maturing．　The　Acadian　heroine’s　growing　old　may　reflect　the

maturillg　of　the　community　she　represents　over　two　centuries　after　the

Upheaval．

　　The　difference　in　the　new　heroine’s　attitude　toward　her　mal6　partners　is

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　ダcriticaL　There　are　characters　equivalellt　to　Gabriel　in　Evang61ine　Deusse：

　　　　　　　ドC脚，Ev鋤g61ine，s　r㎜一㎜ing　lover　in　her　youth，　is　Iost　at　the　sea；and

Le　Breton　whom　she　has　an　affair　with　in　Montreal　dies　in　her　arms　at　the

end　of　the　play．　In　contrast　to　Evangeline　the　earlier，　however，　the　modem

Evangeline　does　not　choose　to　marry　the　illegal　liquor　transporter　or　get　on

the　road　to　find　him　but　realistically　marries　Nor6　who　owlled　the　land　next

to　her　father，s．　This　episode　that　particularly　exemplifies　the　worldliness　of

ノ

Evang61ine　is，　in　fact，　also　important　as　a　representation　of　the　new　Acadia

where　there　is　social　classification．　It　significantly　differs　from　the　previous

representation　in　which　the　community　was　described　as　a　place　free　of

socio－economic　inequality．　Moreover，　her　short　but　passionate　love　with　the

old　man丘om　Breton，　regardless　of　their　age，　seems　to　counter　the　origillal

Evangeline曽s　calm，　vimous　but　sterile　image．

　　In　addition　to　criticizing　the　nhleteeth　centUry’s　Evangeli皿e　by　rewriting

the　heroine　smarter，　productive，　and　positive，　Maillet　directly　attacks
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Longfellowls　Evangeline　and　Evangel㎞e　in　the　play．　Letting　her　heroine

admit　that　her　name　derives　from　the　American－made　fictional　Acadian

woman　who　is　worshiped　as”a　patron　saint”or”Holy　Virgin曾曾（36）in　her

homeland，　the　Acadian　playwright　differentiates　Evang61ine　from　the

American　other　alld　demonstrate　her　anger　toward　the　Americans：”An

American！Call　you　believe　it！It　ain’t　enough　fbr　them　Americans　to　give

us　bosses｛m）lmore，　now　they°re　gonna　give　us　our　patron　saint！1°（36－37）．19

Thus，　Evangeline°s　virginity，　youth血lness，　and　submissivelless　are　renamed

barren，　inexperience，　and　hleptness　in　the　l　970s　theatrical　work．　Maillet，s

skillfUl　way　of　criticism　can　be　hardly　less　aggressive　than　her　own

character．

Conclusion
　　　ノ

　　Evang61ine　Deu∬e　foregrounds　the　distance　between　the　post　1960s

Acadians　and　their　predecessors　by　reconstructing　an　Evangeline－1ike

narrative　on　a　contemporary　Acadian　context．　The　Acadian　female　author曾s

positive　and　active　rewriing　of　the　Acadian　images　formerly　presented　by

the　WASP　male　author丘om　the　United　States　is　particularly　significant　hl

terms　of　the　rise　of　Acadian　statUs　partly　due　to　the　civil　rights　movement

started　in　the　a（ljacent　country．　The　creation　of　the　old　but　autonomous

Acadian　heroine　encourages　the　re－examinations　of　the　young　but　passive

American－made　Evangeline　who　always　fbllows　the　male　authorities丘om

the　feminist　and　ageist　perspectives．

　　On　the　other　hand，　Longfellow，s　fbrmation　of　an　epic　narratiVe　poem

cente血9　on　the　j　oumey　woman　is　wo曲critical・consideration．　Throughout

the　poem，　the　author　shows　his　conservative　view　of　male／female

relationships，　fbr　example，　by　clearly　assignillg　domestic　tasks　to　women

while　leaving　extemal　tasks　to　men．　The　poet，s　use　of　female　traveler　may

be　evidence　of　the　influence　from　Joha皿Wolfgang　Goethe’s　Hermann’ 浮獅

Dorothea（1797）as　many　critics　previously　pointed　out．20　The　author　of　this

paper　argues　if　there　was　a　possibility　to　understand　Evangeline，　who　travels

beyond　the　border，　may　be　a　rather　active　and　unconventional　woman　in

Victorian　America　even　with　guardians．　To　discuss　this　matter　fUrther，

however，　requires　extensive　study．

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　ド　　111addition，　the　last　claim　to　be　made　is　that　Evang61ine　Deu∬θdoes　not
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completely　slay　the　almost　monstrous　Evangline　in　spite　of　its　severe

cdticism　of　that　work．　The　parody　cannot　exist　without　the　hypotext　so　they

　　　　　　　　　　　　　　　　　　　　　ダmust　pemlallently　co－exist．万vang6Zine　Deu∬θ，　hence，　displays　the　potential

of　Evange伽θin　present　day；namely，　the　centuries－old　poem　contains　very

contemporary　themes　such　as　a　travel　to　seek　a　lover，　the　loss　of　homeland，

｛md　ethnic　cleansing．

　　　　　　　　　　　　　Therefbre，　Evang61ine　Deu∬θ，　which　criticiZes　Evangeline，　paradoxically

shows　the　validity　of　Evallgelille　and　even　leads　to　the　reappraisal　of　the

poetic　text　by　parodying　it．　Hnda　Hutcheon　points　to　such　admiring　and

apPraisal　fUnctions　of　parodies　in　her　7he　Politics　of　Pos　tmodern　is〃1（94）・

More　than　an）吐hing，　the　significance　of　the　Longfbllow，s　poem　in　Acadian

contexts　is　that　it　helped　to　construct　the　world－wide　recognition　of

　　　　　　　　　ドAcadians．　Evang61ine　Deu∬θincludes　an　episode　in　which　Le　Breton　tells

that　he　leamed　about　Acadians　through　his　study　of　Evangeline　in　the　school

ill　France（36）．　Thus，　Maillet曾s　parody　inevitably　reminds　us　of　the　fact　that

Evange伽e　was　the　widely　read　poem　and　that　Longfellow　was　a　poet　who

is　more　than　a　mere　hipster　in　the　nineteenth－century　New　England；he　is　an

intellectual　artist　who　might　have　had　a　transnational／multicultural　visio11．

　　Henry　Wadsworth　Longfellow璽s　Evangeline　invoked　critica1　arguments

from　Acadians　themselves　while　it　introduced　Acadians　to　his　readers

throughout　the　world．　Because　of　its　codependent　relationship　with

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　ドEvangeline，　now　in　its　turn，　Antonine　Maillet’s　Evang61ine　Deu∬e

inescapably　increases　the　attention　to　Longfellow　and　the　poem　in　spite　of

its　criticism　of　them．

Notes

＊The　primitive　form　of　this　article　Wntten　j血Japanese　win　be　published血7乃e・ノbunzal　ofthe

Sttaly　ofM～idem　Society　and　CultUre　40　（2007）・

1

2

3

See　the　website　of　the　Longfellow　lnstitUte，　a㏄essed　l　O　August　2007；available丘om

㎞P：〃www．fas．㎞vald．e｛h／～lowinus／．

The　house　is　also　known　tO　be　the　headquarter　for　Geo正ge　Washlng白Dn　du血g血e　Siege

of　Boston（1775）．　For　fU血cr　nformatioq　Visit　the　website　of　National　Park　SerVice，

U．S．　D卿m㎝t　of　Ihterior，　which　designa加d血s　pmp㎝y　as　a　Nadonal　His重Dric　Site。

”Longfellow　Nationa1　HiSU）ric　Si重c，”2007，　accessed　28　Novernber　2007；available　ftOm

ht中：〃www．nps．govAong！・

As　for　the　studies　ofEvangeline　as　a　myth　or　legen¢　please　refer　to　the　articles　by　Barry
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JeIm　AnceleちNaomi　Gd伍廿臥Bad㎜LeBlanc，　and　Rita　Ross．

Conolly　also　heard　the　stOry　ftOm　a　French　Canadian　woman，　who　was　distantly　related

翻曲耐o賎For（㎞ils，　see｝血w血㎝e面Dam，s面cle．

魅画伽㎞c㎞od　by㎜y爬燃h㎝㎜hお（述舳，　Seelye，㎝d　M騨，㎞
their・referenoe・tr）血e　nformation丘om　Longfellow’s　journal．

In　Grif正i1血s璽1982　ardcle，　she　offers　an　example　of　severe　at伽ks　against　Acadian

nationalism　by　Le　Rの谷飲）m　Montreal（37－38）．

On　the　histr）ry　of　Acadian　wridn＆　see　the　study　by　Hans　R　Runte．　The　book　is　one　of

the　most　resourcefU1　bcx）kS　on　c（mtmporary　Acadi｛m　li伽血me　vvTitten　in　Eng血sh．　As

for　the　public　e（lucation　systern　in　New　Brunswick，　see　Cathe血e　Steele冒s　book　on　the

proVince，s　bil血岬捻m　and　my面cle　on止e㎞騨ge　ed㏄a“on　jn血e　proVince（2006）．

According　to　The　Canadian　Enのiclopedia，　which　provides　a　slightly　different

eXplanation，　the　institUtion　originally　began　in　1854，　th㎝㎜㎎anized　and　expanded　in

1964．This　college　is　now　one　of　the　siX　co皿eges　of　Universit6　de　MonCton．　See　Yves

Bolduc　et　al．，曾’Acadia　CUIture　of，”The　Canadian　EnCyclopedia．

See　the　ardcle　by　Wayne　Grady，　which　criticiZes　the　Americaness　of】Longfellow’s

Eva〃geline，　fbr　the　involvement　of　New　En蜘de【s　in　the　depor励ion．　For　the　Flench

Canadian　j血皿nigrantS　i　1　New　Englan（L　see　Meyer’s．

See　the　page　22－240f　T曲1d　Niwa，s”A　Note　on　Longiellow’s　Voices　of　the　NightS”

that　well　depicts　the　poet’s　biggest　reading　public　in　the　nineteenth　century．

Grady　Whtes止at　Acadia，　once　ca皿ed　as　Arcadi410st　its　9，r”沁1630s　ushlg　Antonhle

M紐1幡血e噛㎜don　meSD礎ce（382）．

The　book　by　Frank　and　Maas　thoroughly　studies　literary　fbmls　and　conventions

illcluding　the　ones　me皿tioned　i皿this　article，　fbr　hlstance，　idyll，　quest㎜ative，　and

b丑血19Slomance．

Kristen　Silva（㎞esz，　hl　her　study　of・Evangeline　and　its　au止ofs　recePtion　in　Latin

America，　points　out　that　the　Spanish　translation　ofEvcuzge伽e　by　a　Chilean　Carlos　Morla

Vicu五a　in　South　Amedca　is，　in　fact，　Evangeline，°translated　into　the　la血guage　of

Ca止01icism四（402）．　There　may　be　a　shnilar　change　j皿1血e　Can曲an－French　translation．

See　Jaeques　Micho’s　1994　paper　and　Oya’s　2002　article　on　the　Frmch　t【ansladon　by　a

Quebecker，］L£May，

For　s鵬t痂v嬉曲Moncめn　and　the㎝㎎c岬ofa　new　wave　efAcadian　literature，

see　Anne　Bmwnls　papθr．

Takayasu　Qya，　a　leadjng　scholar　of　Acadian　hte噸hl　Japa叫has　published　seveIal

a面cles　on　A煎mine　Ma皿1efs　wo1kS，　mostly　on　her　nσvels．　See　his　articles　for　otler

Evangline－related　refererices　in　the　wαd［s　by　Ma皿㏄

Hu加heon　defines　pamdies　as”◎omplex　fonns　of‘t【ans－co皿textuahzation’and　hlversion，1

（77ieory　15）．

The　original　is　as　follow：”Ben　voulez－vous　saouere，　Messieuls？C’est　justement　a

lheure　qりe　j’avons　achev6　de　lq）1antmr　que　j’avons　im　de　payer　nos　6ghses　et　nos　6coles，

pis　achev6　de　jeter　nos　trapPcs　a　1’eau，・qu雪皿s　s’en　ve　Lont　nous　dm　que　la　me　rest　vide　et

la　tene　pourrie，　et　qUe　je　serions　aussi　beri　de　mouver　b　la　v皿e　dans　les　shops　gouvarnbes

encore　un　coup　par　les　Anglais．．．．Encore　un　coXp，　ils　nous　d｛≒｝orlonむben　clte　fbis－cit㎏，
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　　　sans　meme　nous　forr血les　goelettes＿．pis　ils　avo皿ゆ価t　de　no鵬a膿s曲h伽s

　　pis　des　martyrs”（48），

18　According　to　Shinichi　lchil（aw4　Maillet，　a　fiequent　user　of　Acadian　space　in　her　workS，

　　　is　not　in　favor　of　such　nationalist　discourse　of　Acadian　excq）donalism　For　Mailleち

　　Acadia　is　no　more　thim　an　example　of　the　w〔rr1己S㏄重he　page　77　of　lchikawa’s　book

　　which　is　available　in　Japanese．

19ne　odg㎞al　is　as舳w：”Un　American，　t’as　qu，a　ouere！Co㎜e　si　les㎞ca㎞s

　　　aViont　pOint　eu　assez　de　mous　bailer　des　patrons　dans　les　shOps，　v，la　qUi　s’en　venont　bailer

　　　une　patronne　au　pays，　ast肌r！四（43）．

20　See　Transnational　IOnglCe〃∂w（2006）by　Franlc　and　Maas，　f（）r　example．
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