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AM/ BRBEFRD 358 ]
. The French Lieutenant's Woman% & ts

B )y
=407.]

John Fowles(1926-)® The French Lieutenant's Woman(1969)% i
T ki3, ¥ 3IT “alittle like browsing in a library” T % (Spear
620 77 INIHBYYR o727 42 MY TH. 18674E3H &~ 51869
FESADHMICHBT 2 LRRIZSBICHOL Y FMEBDO TV B, F
—ty POBHOHBEFEI STV F OIS TRIIEI—DTF
B, ECCTHEZIMLRXIHER D, ThoizBERRYT 12
PITHORLEZRET DS, ZORROBEREWEHELF
X=X - F—= 4R —=N - INZAOBE, ANt iBp s
W, BELEEOD )V FEELSZRFRMEERTREOHHE,
H5VIZBELESUEEB > SXBEDBEML Vo LBBOBE L L,
BEIWEIRRV, SAXBENOERDEL., XEROBIIHA
Z23FEETLFERBEANYOIATHHICTHI LN TESLTH
5%, [R] (‘T") v, 208D 5DOREZHOH/Y FHBh,
ERBZAINICREShA (742 Va3 V] THHEZLEZRBIIER
CEREEDL 1V BETIOB/BYFIR, ThEITH-ZHLOER
DI I NVIZDWTUTO LS ITHRRS,

So perhaps I am writing a transposed autobiography..Perhaps it
is only a game. ... Or perhaps I am trying to pass off a concealed
book of essays on you. Instead of chapter headings, perhaps I
should have written “On the Horizontality of Existence,” “The
Mlusions of Progress,” “The History of the Novel Form,” “The
Aetiology of Freedom,” “Some Forgotten Aspects of the
Victorian Age” ..what you will(95)

AEPZOERERLADLZVEVWIFBRIZIONDE I I VY
YUVHFFIBEIRTHVT, EDTIOAERKD “the age of Alain
Robbe-Grillet and Roland Barthes” {Z&4h, RIhBERTH S
CLZzBRIEOLNE (95). 2% )., DAERBZALOh, =KL
TEY, BELIZERHRELTHEINIBRRZTTIIRDY,
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BHREZEANTLLEDCERZENT S, Abh - EROARER
B3 BIF727 X b (text) ORRICETNAEREVIZETHS,
HAT, COEHIRERET4 2 VI THEREE L [BR/A
Kl 23TV NVIIHEADBEZLREIATRRTH LA, TRl 2
ST Yo 2BFROMERICE S W BERE BT TV 522 KK
THILIZRBEWRXDAHEAH, 1867E3H. Ryme LegisDthe
Cobb% # { #E#h DB &, Charles Smithson & Ernestina Freeman,
FZ~HITT “Tragedy” “The French Lieutenant's Woman” & I
i¥ L 5 Sarah Woodruff*#Hh 5, € ICREDR L DM
“disagreeable” b D& LTKRVWT WS, WELEILX, F¥r—1X
PE7ILOHREBLT, ThEITOHFTOANEL AHBEKD
HVPHICOWTEZHZ2DHO-DEEOLNIBEEZB- TS,
“Every emancipation is a restoration of the human world and
human relationships to man himself.” (Marx, Zur Judenfrage 1844)
EVIERESHEDIE IS 7R oTWEIOIRIF. Fr—NX
RN L RBARD L EMFEEE, LELEEL, £0 TA
4] (“human relationships to man himself”) %## x % LT,
WODIERZD226T b0k (%] (woman) DFEETH S,

COPELED (B 2X0FIEH7 7 INAOBRELERS
CELREMTESLNE, 77N AARBORRI. WHORR
Lo TWAHISTAEIAD HI86IESHETE, CDFA A - Y=V
AREGEROBREME TH 5196755 5 MR E TO69E, = D100
ERARETEZOOBRRZRABICEROBICHEAZ L & 2 HERIC
TERE), FDLEZDOEME. [R] FES “a transposed
autobiography” (B2 50d Lk, TRIIREBICHZOAE WL
HbEFoBOTEEL, 208D [l BHFD., 5WidHSH
W5 LT ANHBREZZEZLHLT. FOEBRERE-TEL [E
| BHOWETH 5.

BYERT -2l 4 27 PITH, 544 - V=TV R
BREDOA Yy AThHo @, 20 [R] HUROBBICE L
HIZOoWTEILAEEREZ, UToL3CRBLTYS, [[RE] &
WHTF—<ik, BELBAELBORRLLTLLAIRFLERE—
HERLTVEDOTHS, CORFEMRICLZS AT, BWESh
BELBAELYE ZRHLLTOREOPICHEBEINLZLIZES
tHEENS, BRBEREZEZRICBTLHE., £ TlIZHRE
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k5] (Bl 32), 2% Y, WEOWHEEHICTAZLICE ST,
bhbhiz, BELBEOOLEFYVERULZHOBICRVHL L
BTEL, EHIRBIRSEFSTLATFATZHALTREEL TS 2
(R3] % [BEE] D4 A—Vid. ALOBRBIINTIRE~DE
BLRIZT, [FCTCRBOZEAZF AL T, EVBELBEIEK
DHLHBREREEZ LIRS, Thid, RRLGEVEEZILHE
ERTEVREANLEENCELZTOLDOTIRRL T, £
EALRMOTICREh L ZRROBREORMRDEDELEVIE
RELDPUEITESI] (BIL 36). R, MR [#EER]
~DBR. TELCChSICEBT 2ERBEHROMLEF v — VX, %
T2 P OMDEEY FOHMN. ChoH AT INVK
RZOERTHVZERIR, Co (BB 0k LAXLBEEOH
REBEDEL, ELTY4 2 MY T7HEVS Bl KROABA
B,/ BLBROEBEH 200NN, BLXBFRL2EZET S5 LTH
ERBERO—8L LTHOWICERSLS,

L E7SEWSaELHETS

FAR, FY—NVZX - RAIAV VI, REIPSEFBICHS w2
VOMELXZIRE, TLHFZHBEACLTVWIRR»SEBR
OBEFLBREEZIMIILICL>TWEMLETH S, KIZ. BH
BT —RRAFA4—=F - 72V —< LGB, BXOEBD
WBF—=ty FDFA A - V=T AINLRL, PoFaT7OE4EY
EHETH DLW, LAORBMICAEAL 0L~ OHMERELA
Tk, [BIERBEE] 223 L5TVEF ¥ —NVATiRd 5
[Fl-lEThAE, BLACLTHWEREASICEZES 2T
hiZhbhwv] LwHIBRILBIZERYE. BLHBFICHDTED
HZENDH L ERBIBRLTVERVA9), B, BRTEHALES
HEB/BLT—FARAT4—FDOR, RRICD- 72V 2 ARG TED
FTHEPOTDOF ¥ —NVADTFHR, Sam Farrow. 5 FEDORERIZ
HZHEVPBURI,ENEZ LIZRAZ LdELL L, ERACHE
DORREZATHEZEICL, BAULHEVLAZFEICILTWEHED
BIIEHICHS,

It was a very fine fragment of lias with ammonite impressions,
exquisitely clear, microcosms of macrocosms, whirled galaxies
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that Catherine-wheeled their way across ten inches of rock.
Having duly inscribed a label with the date and place of finding,
he once again hopscotched out of science—this time, into love.
He determined to give it to Ernestina when he returned. (50)

CCTT7YEFL bPOILAZEFICL. BHEICEAILTHHD
ZHRICIE. PRTHRELLLDIIZEDT VETFA FIBRIWEL DR
RBERALATVE, CSTOWHDOITRY Y — Y ICHREBVRED 5,
ROUtACRRLABREBREHELLZIRVZRED . BEK
TH5H [BE] »OSERALEICBTS [E] OME~NEHEORE
BFERLBoTWL, LALERSHBECHEL, iFTsLEw
5. COBMEKIZBIT LTINS — VBB LROBRICHOEATE B
REITTREOZERE TV, T—R2ATF4—FIC [FE] En)
SRAVERBOHT. TETAILIZTEL2b LISV, LAILE
7T -9y FITOFELER, OIS LA 458 & [HE] tw
TR -V ICRBERLIATS,

18##. 19RO AE TR 25—l [2HOF/LF
(omniscient narrator) | Z X E¥BBOIFIX, Fr—NART—3RR
F4—=F, FRMOBHEAWOEZHRITHICOWTITHEMICTHE
B, 77 o0 TiR. A4OR, b5V XEEOSELE
LT, ZEECHEMEE LD, MELWES LVWERL V) BEBEHET
CHIBELVWEEARHOT—RAAF 4 —F L IR ET7 5. HBX
R4 272 V) THOLKBICHFSINBRELLLENFFETH S
IS, Fr =N ZRBEANRTVLA0), LALERS, Ay
POWKIZEZONIRVERYICET T L) FERTNHE
HETB, ZLTET T2 WMIC [58] L. (Al LZvwEn)
Fx—NVADOKREIWEL BT SETVL,

FAA V=V ACHBEPDOLT 5k, ¥ “The French
Lieutenant's Woman” W9 FRNVDH EIZAL» O XI5,
[-D&] LI FHBROERE. €7 FORKNERY Y a Y2l
Bies®, LR &) CHE2MPACBEHAINLILE
PEEEh, 20Ea2e bR, HIBERWLIC [RD
HTrRR] [RADaIyR=F V]| b 8588w, 0F
DR/ERY = vy —LBRICE > ToRBEHAShaAGEFAD
Eh’=&HThH 5 Y, “lieutenant” EWHESEIZ, 7 52EB T
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B L &b VarguenessDMNV 2R THEICEKRLESETH S, Th
PERTORMNERTON, BL2¥EROBTOBNEDODT
DOPiFiE-o &) L, TERL #] L) BRToltRicBir
AUDMETTIZ. BT IR AFRARICEBY tifhloty
ZADVPRDLVWEERORABICVWAL L 2B TS, EBE,
FAA - V—=VZADOEAN, ZLTET7SHED DK DY 7Y
I—Yave LT (B8] (“whore” 86, 175) #fioT\w3,

7 7k, BHOEFETREL, FHREVIFECRONLFA
VZEoTHSOYBELZBETHLARKIIC, TOINVZHLED
PRBHILICEST, Yl [45E] ShToelke LTOFEEDS
DHDERRL T, EDLH 7 IRTRVFHRL, RY
BEARBICEINRTV 2SS, TalbotROF T 7 2R L5
MICHALBZ LR TE Dol

“And you - were not ever a governess, Mr. Smithson, a young
woman without children paid to look after children. You cannot
know that the sweeter they are the more intolerable the pain
is..to live each day in scenes of domestic happiness, the closest
spectator of a happy marriage, home adorable children..Mrs.
Talbot is my own age exactly.. It came to seem to me as if I
were allowed to liven in paradise, but forbidden to enjoy it.”
(169)

SCTETIHFAAAY 7 A AOWMMIZ, 5 HOREEIRER
AREVCIAFAITERBLTREAA=VELEBETHIDOTHA
O, 7 I, WRICRENLZVARZ ¥ IV RN THS [
BHT7RAR] LI IR DT, TP VTR L OBSE
ZEEL. BRIEBLVINEZRE, ZRORTIIBIZBTS
N7: “Fallen Woman” # HO T A7-0IZR@RTSE 0, L L
S AT “Fallen Woman”, “outcast” (179)¢ L CHE &L SBA S
N30k, LR EOLDOFTHEZTHEF TR+ TREV,
B, RBTAET o271 [RKR] tLTeZHohi. &
DHEFREBIUCRRAKOHTHI VY - 7Y b TR E
BikoT. 5L [RK] LBOOSID, LIS Lhoi:
LV (BEMDBLPo20RN), bLOFT 7 RAAOHMIZH &
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AZLHNBRESDTHDH. Hid® “Fallen Woman” LHOH%REH
BLCLEo R FEORTRINEIR, BER—>5
Wit “Victorian villain” ( Spear 50) T3 % Mrs. Poulteney D&
BLCTHB L. HB\id “Melancholia” 154 L v I WA THLE
5~ ¥ 7 BT BDr GroganDRMICFEWIERD S Lo T,
HBREHAROERBRTOIHLIBER-DOVH) LMY, K
WO7 F 774 ACHDEEREIZVET7T S [BRAIST] 50,
“patients who refused to take medicine” & R%: ¥ 5(179)

L»L. SHBOFIF LT 7 2HMT 5 X HIC, WKHDL ZHH
LTWwWabiFCidev, “Sometimes I almost pity them. I think I
have a freedom they cannot understand. No insult, no blame, can
touch me. Because I have set myself beyond the pale.” (175)& v»
IWLDOSEITIE, Ak (B L LTHEL, 7Y M4 ¥ —
EREZL. HR328RICBIT BN L LTHoward S. Becker?*
ZRLIRREEALLOBRAONE, 23T P4 ¥ —LED
SNEABRLTLLIZOL I ICHEEZ TIRAMZARELTVWEY
PALAT, T HACHEEZT LB LZDICHERL LTOH
BRLEHNERDIDBOTEVRAD Lk, 2% 0, HALERRKEN
MICHEBEZT Y MPIAY—LRETILIDYHBLEVHII LT
H% (Becker 7)o 7 IHHAFD [HH] L LTERT HDIE.
HSOFRMIHLT, I TIHHEZEALLZWEW)HBET
0., ERBEOHMEBRLZEBRIECIHHTH 5, Lo, Wi E
£, BELEBE OEN. ZLTHORICEAEZRT [#L] v
IFGRNDHLEBLELTFr— VX, ZoH&o [HHE]
EHMTHLIITELRV,

I IBs50LZ) OWIICHITS TR OLEN

7 HBBAHEKDBEEIC “I understand” X BHF ¥ —V X
WS (&) TH (MY 73R THRVHLLZCEBTEDIXTNE
WEBRKIIREET 5, 20, HXEHEIILHEBRLEISETEH Y
AFAiE, LLAF NV AXDOMNERBILTHEIATATHDS
o7, LPLEILEVATFARDELE, DsvidElboER
BBLFRTWAZLIZBIIRTVWTWEW, 72722, HOBDO M5
ThE LTHRRBRT 572372, BoE2HEBEAICL TV 2RO
WLy, Fr—n X3, BEROBMNLFICAZITOMFER
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Yo COEBICI Y HRBEROMEIX. RROBX 7V - VKIZE
DVBRNLBFIENL, PHRTCT—RATA—FLOEHZ LTS
ANOBWICEIOBELLMEZ, 7V —<VRICKY (8] LT
BETEZVABE LTHERKEDONS, HIZSTTHFOTA
FUvTF4T4. DBH20EED [BoLE] 2BE-oTwhog %
RHIZLIChED, ) LEHEHZIOAEMAITF v — 1 XiT, ¥
EBELXRLDEHCR2HE. AH/ BROBBICBVTIE, $2HR
DMEBRY» OMBM SN LR ERXALRVEITHD, 7T LDOEE
BREICL o T—2DRMTIZD B, ZOHMBLTLIKLKEF
ARG Z LTz, ,

Fr—N XN [RE] BHT oL IRMEKERL T DL,
LALLM THole T T T VETHRELLWREL
BRTHFAZZHEEL, “tests” LMEh, ELRTEMN T
HDTOPWERICE Y, RERME, BEZ2D DT, Fv—VXDH
KRELELVWHHETHY, BRIORICERTHLZ L2 0HH
LT (45-6), BILOILFEETHROP ST, HFTH
BHREPROTIOALZVDIDTHo7d, HSH., 7 IFRHFD
BEOYEFELZHTHISH) I LLEFIERICF Yy —NVAITFET,
James Achesonid. BEXBFET [FA Y] (“tests”) ik, P
HOOBHSZELTHELZNEI LV [l (“test”) DK
HETH TS ELMRL TV 5(Acheson 38)0 HAE T TIZFICA
NTWBLBEHSTWwS [HH] OREBRZAD. €0 [HH] %
FoTVREVATFARBELWTVWAEILZRERL. EOYRXTAD
BOZORTICR->TL % [HH] KHEIHMBMIIHZ I 22, Th
LRF ¥ — N XIZIEMbh T3,

Z7IONZDEMDEL DEHE-HIX. 32—, B
KA VRELV—-Yav2525b0LLT8AhE 0, 7713, B
BROMEBRIZT 79 7 a b LTOADERNBEL LD F v —
VWX EFLOEEBANLBED S, TLTHEY 2R, HOWHE
PREHAESPITEDZABI2—-XLhoTVEE,

779Xk [B 6L E] (masculinity) % “appalling crust
that filters everything men hear and see” &WFETF, ZhiXFRIC A
TV - A7—N, B, Fx—NIXBBI L7y T)
I, $Z0ONEAPEELO PO TR E—FREY -V Y
NZETIE, BEZDDICLES LEZ TS (Benton 199, £L
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TED [RohvZBLLE] ZMOEBL. HFNHRELEID
2bt, ~REFMICRIBT 12 M) 7THOML, Fx—V XA,
#HoOHIZH S “crust” IKRTE, ThERIVBRZIHILEHNTIOR
77 EDHRVED DO THD, 779 NVAR, [BLHLE]
DBNEDOHIZIRS “a female principle in life” & LT®
“Anima” *HURITLEMEHE (Vipond 165). BYER Ll
BN LEERE, T¥AL L TDL A=V 2o TRRTY
5o

Adam is stasis, or conservatism: Eve is kinesis, or progress.
Adam societies are ones in which the man and the father, male
gods, exact strict obedience to established institutions and
norms of behaviour, as during a majority of the periods of
history in our era. The Victorian is a typical such period. Eve
societies are those in which the woman and the mother, female
gods, encourage innovation and experigwﬁ't, and fresh
definitions, aims, modes of feeling. The Renaissance and our
own are typical such ages(Aristos 157)

T INREENDL, FUF - HTVIN - ukyF4DT MY
ik, 2@ “Eve society” ICRTHDbDTHA9, F¥—NXidt
77LOHEVEBELT, HAOHD “Anima” OHFEEZBRL. H
OB LT “Adam society” OMBERICE21BZ LIk 5,
“Eve society” ~t #7550 E S bktk@iz. 2FLHBKD
ZzI=XAtRHBERZVRADLLALZVWO, ZLTETIDLESH
7 “Fallen Woman” O3 XN 2RO N2 DOfhicB 2 ¥ L K
FETAHLWVWHZLEZ, TTCREFETLAF4TIREAL T
BALYZARA=TTCHAS) LELEFRLTZ IV IR, THL
AP 24 2= (BBVREBICBIZIRY ¥7) KRV K
BE2AEL., FATHBHOMEREH VTS, 7 FICMLA
FohadsRnvi, ThPERTIEBB/UEODDEHFTRF-
TVRBIELPPDOLTF—2oDITRVOBICHLAD LR TV E W
IPRBERKICE LD, ELTF Y —NVXREEIIE. FRNVT
ERTELVREOTERELNEEES, 77 ICHEOh-KE
DAV I A4 A=Y — GO BB — 3. 204 2A—-VD
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BEDDIZHZOTREL, ThEBI TV WERELRT D
CEREEINTWD,

W RINFIN-IToF42Y

Fx— VXD 5 A\RBERZRD S “quest” i3, EH L, &
TIeH b2 BREAEOHBRERDLEF T - A=Y —L LT
Hidbhd, ¥y—7 4V, IV AOBBIIRRENB LI LH L
RO (B X3 CHLEICHERLOOHEZLIZATE, Y427 b
Y THOMEBRY SRS N PDEICRIABFY—NVATHD
K EL] ELTOITNVEHEMSO W IR SN HER. &
7o) [ET8] L 2VAFD [BSLE] ZRYRTIET
H oz ‘

Fr—WABETFLORBLVI Ty 74 Y TEL—H., 20
WROBRIX, [HME] 2V T A ~NOPERLEF-TWVD, 75
DHH)—2D=y 7 i—h, [EM] iz, EREOI—FOHT,
“outcast” MBI oM EKO[EM] T H Y., HEIBF v—
NEXzZNTWL [EH] —RBETRDOOZVHE —%2 LM
3€5,

CONERIZIE, PRl 30Dy T4 Y 7O BENTEINT
Wb, BEIDHDIRIMUET, vV Frhbk750Ebrr ey —
NDRHEDOH T, Fr—NVABRBVBEPREZDDTH S, 2%V,
7 I NOBRZ—RFHLD DL LTH D)., BWET—RART
4 —FLEBL, TAOFHEEZH IV, EXOTTHIEIARICDH
BNLGTFRERETAHIIICLDBLEV) [hy¥— -2V F] CH
b0 ZECTOLT7 FIZEZ OB, 18HIRICHTL B A
Wi BbED “the source of the confusion”. “a silly malcontent”
% 7-1% “a comic overreacher such as Shamela” T% % (Scruggs
99). LAL%dS, BANTHEVEL2HEL FA—]Jane Austen
DEmmall & - TOMr. Knightley® & H %—THBZ 2 F v —
NVAZHLDOBRR, H50IdET7 FOFRICL Y BET 5,

QYFYTHELEET IR, FY—NVAXHR&-o=R4ERESOHh
22T EV) AWNOER (30815) D& ) LEEER-TVWEID
TR BT AV ATHRLAL) BRI 2REL LS
“New Woman” & LTEIhA43)", A THEEBTILELEOFY
—“WAXERBREEEZD LT IREN, BRXOFEERT IRNVITIED
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BRHMARELEL LiP o 0ETRINED)—DDONYE
— - VPO, BALEOMIZTE M, Lalagit DEA.
FLTREBLEVWIIVF L Y Z7RBEODBDERE LRV, DT
7RI ANFRARALOBIC, REBEARELEE, BKOKEAT
HBZINVEY VRADE S % [ROFR] 2BRTW b LAL
Wwo LAL, Y42 Y T78HD2Y Y2, “Fallen Woman
redeemed by True Love or Woman finds True Self in marriage.”
(Scruggs 102)2RD2DR . Fx — VX TR LD oeh. 5%
“Fallen Gentleman” & %5 7:#ix. HADBEEZEY. ¥75LF
SE¥EPELLT. BLELTRZIANSLZILIZE T, 580 [B
SLE] 2RRTELIPDLALZV, LALLEXESL, £5 L1
“family reunion” L \WIH LY F 4 Y7 EEBTEHIEILE o TDOA,
Fr—nXb, TLTCZOWELZBEL208ED [#] B “Victorian
‘prison’ —duty, honour and conventionality” (Acheson 314)~®
BITEZRETEEDTH 5,

BOWHOhAIRVIZLS [2E] 2BP-oTw I EIZES
T, o7=%5 [#t] 2Tk T7 I, HkoPitik, 38
Zeof VAR L LTERXRIIBIZEBOL A-VD [HE]
BRONDBTHA 9, 20K 1Z “New Woman” L \W) FRNVER
Bizaseud Y RbRBELARRTIDA I —H. Fr—N
iz, MBoh, HO50LBTAFYF4F4%2RD, TAU AN
RAZLBEFODILENTVSA66). £ ¥ 75 7 FTIE [#t] &
LB ohiwiiz, WX [REHFGOML] L LTHTERT
TAY AN, HiZZED [HFRR] T “New Man” & LTOTA 7~
FATF 4 RZHLTELDOELI D 2O, T4 27 M) THIIRD
DEET. RHRTT AY A IBRT S HRRRFFEO20MHR~NEA
>TSS, 20RO EZRK2 [l BITic [BoLE]
OB BEoBErnX S [#L] 2XF =2 BICL-ET
ThHd, 77,V —AONBOF LG M#HE] 2 Rl
5—F. BHEgo Bl &, Fr -V IRHoBX oL %:
EBE LM, 7)< VR AR LO™MERZ D LICLE
FRDERRICFBAL. Fr—LVX—AoHiZ [Bo L] oMt
OBBEEZRAZLEIELY, LALERXL., AH/BXEFEO [#
Bl OB ELTOFx—NVADLR, AT hN [BoHLE]
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LLTR [BT] LTWwBXHIZRATwWEELTH, 208K,
HV2IMERANDOLRYZRELDDLELTRETHAH,
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(0

@)

&)

@

(5)

ak
Harold PinterMi#. Karel ReiszB'BOBE TiX. = D191 & 2014
OfEE. 19ROWELB L 520 R OB EERLOEEL LT
WL E-TZOEROBRE 2 BHH LTS, Charles Garard
ORI 77 IV XOAREBRBEIEBITEZR[COVTEHL S FH
LTwa,
BRELTLI 7 VU THANREOL Vv —2BDEIILODY ZAXD
N D [BIZh% o] (rational amusement) ThHolzo £C
ik, T8 v [HLE] 0BRBFTh TR, M2 T, B
CHALEXD LD, BEMLICOBRIDDOLELI LN
(Barber 21). Lynn Barberit. 3ROFEZLXEaIL 25— LT,
545 Y-V RELEDMary AnningZ ¥ T35 (Barber 179),
ek DLRIE 8 EICEBT 5.
R, BARBEREBE T8, [75 Y AEPEOK] (P4
1982) v ¥4 P EFERAL), Thid, BREOKREICEDELD
DThHb, [MUIXVAERB/EL-T [79 VY ABERBOX] &
THFPRETH - HROBBROBRIZORIEA L LT, FHO
EHwd, WELEBEL LYV OOHLHH. KL voZIHEEED
BREAVEID, woZoZt [1E] L2 [RIE] ELTHEw
PlXol] (414-5) LHEHFETRRTWVS, L2 LEdH,
& 5T “lieutenant” &) BT [BME] L WIHIBEORFEDL
E2bhD, B YU RRR, 74 VEEMIE- TV LY
HIFEET IOONSELSHNDH(168). WOMMICH T HEEL S5,
7 I DOMNOELEICHDLNHoTWETHS ), /2 “French’
EVIEER, A XVARBCBVT, 27 Va7 T4 LHEST
ha (M 24)c ZDERTH.F ¥ — 1 X278, “The City of Sin”
TI TR TOMBEELITH L2 ) TE Y — FABNIH(15)
75 DRXBRETH A, BHOBLLBELXHSOMELICEY, RE
DR EOAEE L7 ZRHITOT 2, EDO2D, XA ZORBR,S
b, ELTHEL D LOBRI SDBVAHFEL LS (53, 169). LB
DEREMZL Y. BORGHMFAEN, “Fallen Woman” 27 588
LT, 77790 Xixd B AHAThomas Hardy® Tess of the
d Urbervilles® ZHIZEV> T\ 72725 % (Spear 63)o
Charles Scruggsit. 7 70z, B ICHT AR E Y ALES
ha19t&/hginoeaf 72 (Hester Prynne, Tess d’Urberville,
Isabel Archer, and Dorothea Brooke) DB # R T35, £ Tk ¥



(6)
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9

(10)

(11
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72Jane Eyre®. The Turn of the Screw DB/Y FThHHH T 73 A
EHHBL T3, %/:Helene E. Roberts?t“Marriage, Redundancy
or Sin: the Painter's View of Women in the First Twenty-Five Years
of Victoria's Reign” (Vicinus 45-76) CZiFTWa Y 4 7 M 79REH
BT EBBOFED T FoRIRERTVS,

7427 MY THORE & LEICHBITS “Fallen Woman” DERICDOW
TiX. Nina Auerbach% R,

7 7 9 W XD The Magus. Daniel Martin, A Maggot\2b DX 7%
@A FEN DL, A Maggot®DRebecca Leeld &3 L bk HEA B
Z2E VI DITTREVA, BAXOMR., Ann LeeSZDHE#E K\
ek K B Y el r 8
BCRPARZET FOBALL A= IR Ot BB o2
77 I N AXEBRRTwWAS, ( “Notes on an Unfinished Novel.”
McCormack 161-12)

2 [hREV—Vre ] REBIZBIIHERICIOW T, Eve
Kosofsky Sedgwick DR FENBEITHR 5,

779N, [REOHRICHT V2O whE, BRI A
TEbDdVE] LWo T3 (Aristos 157). HOBHFEAL
ZHEFEROFEIZ. ThPEEZFF TR, ERRIC kLB
ORELRH A A=V ELTAFLAZL ALLTLE ) kit %
WETRBXESLH. 77 I VXid, BHDA A—TVF 5 “AnimaicD
WTZHIBRRTV 5, “Anima--it's the idea of the female ghost
inside one that’s always been very attractive to me---the idea that
there is a ghost like that inside one. In historical or social terms I've
always had great sympathy for, I won't quite say feminism in the
modern sense, but for a female principle in life. It doesn't always tie
in with modern feminism. My wife would deny point blank that I'm
a proper feminist. But I do, more for obscure personal reasons, hate
the macho viewpoint(Vipond 165) 77 IV XD OEXE,r LRI
559, oz, FLOEKRBLEEAETLZ LI L, EHED
K IBoLs] L3R Ts (XU t3hTEdbot, Bko
ENOLANOMBANLHVTVWE X TH o,

18904ERICA T v OME H T, “New Woman” %1% /MRENBK
72o George Egerton® Keynotes(1893). Sarah Grand® The Heavenly
Twins(1893). % 7-Grant Allen® The Woman Who Did(1895)% & C&
B, CNOLOBERBBECBIBZY TN - R¥ V¥ —-FEHRL,



“Angel in the House” D4 F4+u¥—[ZHREOHREL ). BFH
ZUFRLLPOBMLVERED o2 TTRREOITY 2442
F47 MV THAEFRORBLE®INTHDL LT “New Woman”
BB#lsh’z (B® 229). Deborah L.ParsonsiZEIZ “New
Woman” (HILT. BRANCEBLBDLEFIHABLH ML
BREDA A=V ETTwE, DiEP, B2V FrICHERBMRLTL
b (18] & LTEKENDDITCidid o 72(Parsons 82-3).
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