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BEDA A= T M2
—Ia—&FNFu) AE~

& h B T

FesIC

YAV AETOMNBHOERTHS TH=®1 (Twelfth Night) 1ZB8
LT, P.J. PalmeriZ#ilyTlonathan Batedt, F 454 TAD [EH
Wikl O TZa—&FNFU VR OFMGEEN—ARLUEERTHZ LD
WRERLTVS, ' FHOF—I— ) —ABOUTORFAMSEL 1%
SRRl O (7 O¥AF ) OWMERERINDZENEN, TRDBE
HIKIGTRIHOA —— /= ZFa—UF—-HES, “Will you go
hunt, my lord?” (16) * ZOHENICHTBA——/—DEX. “O,
when mine eyes did see Olivia first, Methought she purg’d the air
of pestilence! That instant was I turn’d into a hart, And my
desires, like fell and cruel hounds, E'er since pursue me.” (19-
23) M6, RBOEHEVWOELAIRX., BAORRIIHhHRENZT IS
AF DA A—DEERALEDBOTHBLEVWSHRRB RN TH S, M
CZORVZIB->TEAR, 779143 OWENBEEINTNWSAZ &
HHSMNTHESS. LML, ) £E0OEEIZH S5 01E, Palmer
FBateMEiid5 LB, AU MESWHEI PO (La—-&FNVFv V2R
DA A=Y, FLLRZEEZPHICRBFINIRHFP. B ELETLEDS

ETHRBBHD] TIBRNWESIMN.

ISICAERS ERINEZDIR. 1752 RiZbBUIRENSILR
P AOENBRLUERRTHH 5. V3T AMITH T A EOBEHSE
LSRBEBLEDIZHEN, BEICHTIRENRAICH DN, TUTFRAKE
BRRELDEEICRNTOWEEShbhTn, JigFESicihud, U
YARZ—HORBREDEIZ HE2D <> THPIIFET2HE_Dirb-o
T3, —D2RZOELZEN,. BTFREMO, #EZOHICHRSEENS#E
2EDRERTIEED, BBHBNVEENWEIEEZENSZE, B —D, #
ZOREORDBEE, WHOBELKFIELTUTHKETD, ETESEE
ENVNSZETHS, | "B oOMIIONT, KENBETRSHICH-
BRFERT, FIFIVRELLELTOEDOD, BETAAYEL - =V
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OEMEELTW=0h, EBRICHEINZH20Z2RT, MEROEH
CXAEHCHEL OB®E, d/4abt THoM. €L THCHKROESEEZ
BUHLTWE] EBHRTEZLNMIIEXS. ' 2OEShkECE
Db EHWORFEICE T 2 DI Tidizvy. Shakespeare's England
DEFZED—ANTHBPercy Macquoid ® R, $i2H- I-3FEHELTY
3Jenijoy La Belle® %, ZO=D0HEONWThMIERLED, 20Ok
HIREIZRET B RFEEMNM LD LTS, EEL,. HIERENWZ &I,
EOMRES ZOEOFENREZITHBDNIZDONTIE, ERZIRLTY
2,

ARMTREDOA A—VEZWMOAAEERELT MHZHK] Z2HRATHE
72, BERSEERTIE, HTFODEDE2ERBRBADICEAT, 5
VDEDDOHRFOBREBRNY E—L 2 RERAREETTREL, ERP TS
BLURFOA A—TIRBVITDHENTNAENETHD. EOXLHEH
WIZANDD, Ty 32/ INTr—UFIRESNZTFINFoY
AEOMIZESNLO—-2 LT, 2 0RBAYEEZLI— (I
RS EFNVFvVRA @ERAORE) 2HBRT520L L THHEL,
ESEECEIBNT2BIREBESNARFOAN A—J2RC, VT x
— D A5 L OFRICH BHE5D WL FERADONTO—DDRRE R
Lz,

Ia—¢LTOY 7445

BEQY LI F—— ) —ADBLEHREIRNED, ALOSEE
BEAILIEFIFEINT, {6 (messenger) &L TH—I—/—0DOWN
ZMABZEMRDENTNS, HRIIABOETREEZFHOBRVELT
NBLIFFTARBRNVETY, F—2—/—-0FEE2LI-F3HHELLS
NTVBEFTALS. Batel@ KBIFTY 7 145 OHTAVHIAL Z=BRIZ,
BHLEBDULAURTHZ LMD, IF—-UFIIRBZZEITLD, Yr1HF
SEBEEEMBITIEMETIN, "E5THA50. DPLARORLE
FO, COREERVZEHOFUTELT, EREESOEZEL, B
SONBLIERERTHIELHEBITS. TOXIBHBAMEEZB TS
F—UFOERIITERNS, STF-UVFHITEITrA50FVT 1
FIMTHHFOMHIEZIZ MB#H) THD., “it is excellently well
penned” (Lv.174-5) , “I have taken great pains to con it”
(175) BEDRENE, TrAFSOEHISENELKAFORANSHS
BSETHREWI LB RSN, FUY 2 7 “Are you a comedian?”
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(183) LEALNBMAKTH S, SHIKWDICIE, AV T4 T7OEES
F—— ) =ik L TII—F BmessengerDRFZ2HbEINTNS, 7
A VAR H > T7 —F VR TRAMNEORXHECHBIS  “Tell me your
mind, I am a messenger.” (Lv.207) X744 S0EFAEL>TY
20, Z2< OHREEFENWarburtonDEETIZHE-TH D, T ZTIEWETIZ
> THRAREWN,

Olivia. Tell me your mind.

Viola. I am a messenger. (Lv.208-9) °
VT4 7ORPREZEHE, Tr 1A TRHAOEAO#HDNBED
BOZHAOEANOBDODNMBNEERERT, TEEOAA—-T2H->T
FUT 4 FITHA D

Halloo your name to the reverberate hills,

And make the babbling gossip of the air

Cry out ‘Olivia! (L.v.276-8)
Messenger Th D BRE BHE—MELIOBNEELALD ET5EDEIE.
HFEOHE-EESREOBRBOT L —X2B0EBETEULMFINEZI TS,
BAENFINFYVARESS ZEE2EBLEAKEZRA L TWEEHO LD
—ZzHEIES,

ULALRS, SHF—UFENIBORAENS-ET 71 F T,
ZDEIBZERBFVIT4TICREATY, RRICHDOBREZHENITHR
THRECEENLENS D, lovelWHBSERFICHT Z ENTERN,

My father had a daughter lov'd a man,

As it might be perhaps, were I a woman,

I should your lordship. (ILiv.108-10)
Fizbb, PalmerBRFETH LI, F——/—REIBRZEBEL TN
ZOTHENG, ' BOFERZEZOLMICH> TES O, KHMZMW
ABETHRERTNTIRSRV. LENST, BEORBZERICAHT
zEMNTENE, “Thou dost speak masterly.” (IL Iv. 21) &, #
—V— ) —FDANZBHSNET A XTI TH2MN, Ta—TH5EDHE
RCBOSEZHICM > TES Z &3 bRnwi &Els,
RIZTr A AFERODEIANLZDFI T ALIZDNTERLEN,

AVIVT7DFNFyIRIED
T7 AF INENCENEFEL L —2—/—R& BREBETZFITA
rELUTHEMI,. ZOMENZLT MT2H BRZHATS. KROEDD
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RTNRSRFREMO TR, RREDIREDTHIERIIENSN, E
D7 A5, DABOMME  ‘a very opal’ (ILiv.75) T& D, FhiZ
Uo7z 0RORARIZE D aRED>THRAS ‘changeable taffeta’ (74)
ThHHLHETS.
Now the melancholy god protect thee, and the tailor make
thy doublet of changeable taffeta, for thy mind is a very
opal. (ILiv.74-5)
HETAV T4 7AOEDONALBOENE, EATIZI¥AF L EBVIED
MABRLIERROA A=V Tilio Q3 A——/—HETHo M, &
LATWADREAZITT, 505 RNIBOBEIIMD X210 0&7E
EFRRTHIETIATICFHLSHAINLEDTHS.

F—=—) —BBTHEFVT 4 THERFTNANTHD, HOFEEM
BT, TEMIZBEESDRBRVEES TR EHEINTNWS, &5
ICHADERLIZH>TWAF YT 7IZHL T, BEiAY T2 7HEN
INTA—VFOHCBREHERL LI, TrAFS53F VT4 7T
ZOSHhiENZ2HERTS. ("1 see you what you are, you are too
proud.” (L.v.254) ) HAOHEHOED K —REEGKELTHIF5FY
T4 7DEIE. RIB-EHZORIEESNEFIVFy YR Z2EBDES
BETHE. BMEKPTT 7 FSICMATHBIZAZRZH2KE O
AT EREFARIC, ROEEZMODAT VT 7TOREEERAETHS EHAIL
TWEDTHok, EBIZ, @RBFTVT 4 7ADETHED S “Love
make his heart of flint that yvou shall love;” (290) %, [ZE5%
i POFNVFYVARKEENEEZOR D EHHEIES. [(HOLE
HAZAVETESIC I EZLTRTHIHFZHAZOLDICRTEXEEALL
o1 N

Thus had he mocked many men. Of which one, miscontnt
To see himselfe deluded so, his handes to Heaven up bent,
And sayd: I pray to God he may once feele fierce Cupids fire
As I doe now, and yet not joy the things he doth desire.
(translated by Arthur Golding, 1567) "
fiF F+=%) PTEROEBICHIVF YV ARBABIIINVT+—0F
THHLEEFALD. BROFHEHT, B5HOT AT ENAITT 58I,
VT4 7IRREFOSBIFNEERIN, “O, you are sick of self-love,”
(Iv.89) &kLlizwehnsd, ZONT3—UFRERKIZF IV B
ELTHRMBDI, INVTxr—UFBRLOBETH S5, IV Tx—V
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FOBRBEETRIIHE>T. Y74 TRAROEEARNSERENE
THHEDEERENT 5.
Malvolio’s coming down this walk; he has been yonder i’
the sun practicing behaviour to his own shadow this half
hour: (ILv.15-8)
ZORRLOBABRFOLES TSHHEZLMMETNEYIATHEEL
EFHOMOALEWS FIIMAERENE L TE/%. Hotson®MH K
THRRPCox®D ‘T am Ollivial’ D7 F T ITATHBENIRNT —F >
[RTIREIENTNS,
Can we do any better than Malvolio? Query, what is the
most obvious group of four? Answer, the Four Elements ...
and the word element comes more frequently into Twelfth
Night than into any other play of Shakespeare’s. ‘M.O.A.L
doth sway my life’. ‘Doles] not our lives consist of four
elements? For the four fluids of Aumours which determine
character were called the children of the elements. To tease
Malvolio, Maria has cleverly chosen those designations for
the elements whose initials appear in his name: Mare-Sea,
Orbis-Earth, Aer-Air, and Ignis-Fire. MO.AL"
PATEFRICITAqua, Terra® A B EFficMare, OrbishETHHhTW
5LNIHRT, T—TF UiREH DLothian/Craik (BA#Craik) A&
MZRELTWSA, " ZhidR4A2%MTH 0. HotsonDMRZHRAT
ST LIIHETH 5.
Coxb X EHDOMRERBTNS,
..when the riddle is interpreted I AM O, the quatrain seems
more logically developed: “I may command where I adore, /
But silence like a Lucrece knife, / With bloodless stroke my
heart doth gore” leads to “* T AM O’ doth sway my life”
(the fact that I am Olivia rules over my actions and keeps
me silent) , whereas “Malvolio doth sway my life” is not as
logically introduced by the preceding lines. **
CraikiZ Z OCoxDOHRBFA LW, Coxid “ Tam Olivia’ doth sway
my life.” % “the fact that I am Olivia rules over my actions and
keeps me silent” EERT 2, BRLOMBEEBRLCIES L. MOAI
ZIAMODT7F 77 L TH B EMRL - LT, Thzthatflie L THRDZ
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ENTRETHDDNBREBTH 3. THTHCoxHELRRTNS KT,
BrhbCoxlid N T+ —VFRRDOANERZETZ) RO LN
WUTHAINDEIIBRTNBN, INT+—UFHEARNNZEDLS
HRUENWEES TS, ZRIEESTRBRNOTHENS, FAZZOD
RV BEFTORENZONLFIREDNIEENTHEDDTHS. A
New Variorum Edition of Shakespeare®#fi#Furnesshiid s LS
IZ, 16, 17THEIZBWTZOLI BT F I I ADEVOHIZSMh o1&
WHZELREETES, " IFURZA M kBB Calibanb Carib®
cannibal DIEER T F 7 T A TRV E X, Fhoe+oEHIES
AHRTHBENDZERBRINTWS, ° I+=&] TREEAMIKC
Belch, Aguecheek, Malvolio, Festeiz & ABO I B5 T 5 & i
MO ENTWEr—ANE N, £/, ViolakOliviak ) A CliFE
CZNT7 7Ry bMEDR TS, & 5iZMalvolio& WS ARijicid, 7
N7 7Ry FBARFAZD, ZEfi-2DTEHZLICE>TViolakn
S AHTHOliviaL NI AT B RWET LN TES, MOAIRTILT #
—UF2RILEIEE/-DOTELDHEEZ D ERBBIRMNTHD.,
ZHIZAMNEERZE RHES & 752 EREHMNICORNRBE LIEAR
W,

ZZTMOAIZDNT—DOREZKB N, MAIvolIO &S 4T
ERIDS LEHADSREICHRATNS EMOAIERS., ZOXShESR
HMHOEMNI—HOEZEAICEDRETILTERICEZ S, S5 5 Al
ANERANDIHORHFHE2HBMITED LETFTARVD. BRIIEAEALNEL
BROBREL, EOPARALERICHREZBRLUHBL TN, HERIZHE
ENEINTF—VFOBELEFINF Y AOMERRETSES5IT. H
DORNHANEFPIDTH B, ZDOXI MR MH2&) 2801 R
— VT EEIIDH, FETHD, FEEH®REZRD,

EHRINT 2 —UFTDFNI T ALEERSMETDEREDHOHESE
2, 72 AFIRX2EER AR H D, FHEBD OWETEL THED
INT =) FREVNEZELUTERECHU ZH5NSA,  [EER
W] OEDIZHEZBEDIE, ZORARLANREBRETHLILETAS.
Thid, AES LT, SETERMBBMEBRMSTH 5, BERNICIE.
BROERFTEC L > TEEPERZEVHT ORI EThTWE, 7
Fh, EOFICEBEZHUCADZEVWSITFE EShTWE, "HOET
HHEBREEZBVWHTIE, ABBETHIETHE. INT+—UFOE
BRI HEOEBRERNERERERIZTIHDTHEZZENDMS. T
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WO AAEWDIRIIMhNho 2T
NI —0FERIRRT DI,
H2 DR ZBT /- DFHIAEET R
HROETHIEBEThAVE (B8
MERRONBRLEICHE>TH N
BEEXAED. TzATFHIINT KRes
F—UHONTHET BHD “He 8
holds Belzebub at the stave's PIEKCER
end” (Vi1282-3)i3YURfEHbhiZ [ ol
EDETHBM, " 15HROEN GG
AF4T VTSV O TRM PRy g
(1494) WD, GERTHVY A
VAL EBD BB KE DT R
T DRI - T W 3 il ) % E# A
S¥BHTHS (HR) . © —R
EHEMLUWHH TR S5, < CNRRF4 TV TS5
NTx—UFOF Iy XAk THRE Wned) RN
THEERNE VNI BREEOFIERZRIET 2B Th 2. Bz h.
INT+—UABRRERZAZDbE BN BO LTINS,

FIVTABR, INTF—UFORFIMTONE—HT, Tr1FINT
I—OENSMHENBITIXENAF ¥ > OBBERERITNIT RSN,
Tr 43S EM_DOENAF ¥ VOBRBIZX->T, IYV—UF/TrA
FINOHODBNENSF VT 4 TIIMHENS. ENAF v 2 ORE
ZEXOFVT 7HRRBLES, Tr1F o850 <&EHELTOTO
—DOEREMNEMBUINBE2OTHAHN, ThzASEWITry4FI51. F
VT4 ZICREEROENTHLEEHAOFTERFEI ZLNTERL ( "My
lord would speak; my duty hushes me.” (V.i105) ) , ZZTiZE
S LU THHENITENAF v URBEARITNIBRIIMRTERZNVDOTH
%5, MTFERTH——/—38<.

One, face, one voice, one habit, and two persons!
A natural perspective, that is and is not. (Vi214-5)

Z Dperspectiveld MFELIR “ EEX 20 T8 “ LEZ20ER1L
s, © wThictk, BICABRO “the glass seems true,” (263)
EVHTBEIZLD, ZAREELRRETRBENCIENHT IS,
TINETORKOA A—VIkb3. SSRZENLHIOT > h—2F 0
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BEOSER, Uy 3 5NREE[TTO—Tho k23,
ZADONmERRENRS, bENBEICHMS FREEMBTHEINDELDIT
—D (one, a) KXZEDLB F——/)—LBWN, Frh—ZFF=D--=
A (two) ZHHAT 5.

How have you made division of yourself?

An apple cleft in two is not more twin

Than these two creatures. Which is Sebastian? (V.i.220-2)

ZOBEIFNFyVAOMOHRBEN (5, ZObELOMSEN

SHITHERERS | BT 58 L U TREFDRENWER, bELOBTSY
ORbELHSENRTWES | * N TREHLEEEALS, 35
KZZTRIO—EKBELTWET 74T, BNAF ¥ X OBILD
ZETBFINFYIADA A—DERUDB LIRS,

BOAMA-JLATBREMD L

ZOMIZy M2 Iid@eElxg5EES,  ‘that is, and is
not’ (V.i215) Z#BTIERNKEIBNS, EEAE, 7 AFH
Y— o h—E—Y— 7o RYa—ENTBERHDZBE T, BER
bHviz “Did you never see the picture of ‘we three’?” (ILiil16-
7) E®/h3, ZOBRIEBZ—DODARTLEBET, TORERA2ESEHE LM
ROMEAVZTEOTHS. ZhidezR5EFN BABDOFR] &LT,
BIZRDAENE LI TELBERBOFHRTH BN, —DOFFEN T+
—XTHD., HABEERAEFTHEINEZHA2HEOANEDROEDENE
BRITHIENTES, TULTATAD [ZO—EFNFYVR] OB
BORRERBFPEETAILV—VTAEFINFYVAOBEREDRVED
BEZDBR, FIVFYVAOWBEOT - RBRAENRELEFENZ LT
HHZENRBAHENS,

ZOMIZH, IF—UFANBRINCA VT ¢ T EIBBEL RIS, FUT 1
TEITATIREESNEORLEATHZ2ONERFITITF—-UFITES
NENWETS, 5T, HREBDOEFIIERBICISLTHT, FWiFE
ANETEZA, HEITERWRRDDIZETHD, BELETrA4TI5135
ABNWELTHEZRBERNTVWAF YT s 7IZH¥L T, “I am not
what I am” (II1i143) &EA 54, BEEINIETHRN. YT+
—UFOHRFOHE X, “Go, sir, rub your chain with crumbs.”
(ILiii.118-9) WS EEMRY— « F—E—OFEML, YT+ —U
FOZEW, ASBTHHOBEHEZMRT I EHTELOTIRANMERDE
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HIEETHD. TNHIRITART, FE2R|LED, FEOjORB LT
o JzB§ (that is, and is not) , TRbERTHEEZZbOEEBELTH
D, BNIZT 74 FTEENAF ¥ OBEANEEHEINTNL,

ChETRTEELSKR, FUTL TRENRAFY iCk>T, I
F—=UFREEBRNCE ST, F—3— /=R T71 TS5 RE>TFIN
VALDNEBBENS, MFETIRII-BINF vV RICEHRINTHE
BERoOEOTHBEMN, ZITIERENAFvy  OBEE2IBITFIV A MR
BFNFYVATHBILEILDERIC, TO-RERERVEL, N
AF¥ YDETHEZIT—VFTHAIEERHDTT A AT ELIE72D
THb. T TANESFO=ELICEHBRL~H (Epiphany) ZiaLl
POSRVDBDOVERERD ) WS35 MVOEKIZDNT
BRERRBRIIEERND, HHEETHREAYOFE Depiphany &
SABOMBELNERWY, FEERENANAFY L ENIES—ADEED
epiphanylZ &> THRED A EBO B ONBIFLEINE Z E2RERLT
W3EHEAGNS, ZhiZT UV EFAERNTHIT 2 8E#HIT oMz
BOERE5BEHTHS. FUITEBICBITI0ERBOMOHED
epiphany & FEIIN 2D TH 5,

TERTOSH

AT, HHOTZUTRAKTEOHEIZHEEZRED. HoABEORER ZE
ULTHBE, 1BMHERIZEAT A XOT R FTENBEINTIMS,
wEZHERD, EFXRN, HICEACHASS 25K L EDIX161HEIZA
DTMEDILETHo7. V2R FT7EREBHIC. R4V TIRAFKE
OEBIC X B2 AMMEENTEREL Tk, ThRTIS VA, OL—Xit
Hilab o, oL —3XWERIRHTIAREY, avSOEMEk>. £
IS ERIERA, 16KADICRS EMARREREEZRD ANET
IF T TREENTRL, A FUVT, AT, 75V AQEREN >,
75 AET7 YYZWITBLEATFU—F « 5T« AF4 vF (1519~89)
i3, H2OHROBRHIZIIMMOKBMO TR F7EHERVDHSSET,
VEEOBEADEF2EE, 75 A2EBLH, I—O0uNROEELHDIC
EELWIBRHFOA U FUT, BROBOKWERICAIR I © &8
bhTna, YEOKRE (BHEOKEXII50~601 > FMHARE)
THEANTIIOE VF X652V FOHEDEBRN T 7 7 TOOKRE DK 3
EOMBETHRhZE NI RERH 5. “ BRRTF->T, > - INVTO
KEH S ZGEOMERERDTZE, T LEBROEOMPIY — -
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T2 RURy FOFERD OBENAREIZZ - .

TIUYRALTEOFERDDBHEERESIVNIBOTHo 0N, F—
Oy N TRHEL OEMEE->TWEKE] 7 ELT. TUFRAKEMN
HoAEEFIIANBWIETIRRN, EET7 U EiE(1553—-16100705,
F4YEYREBDIEIDEEEORIZ Ao ERABI A XDEL VT X
FTrEILEICHEONEENWSREGRNEDH S,

Sully, the great minister of Henri IV, notes that among the
gifts he presented to the Queen of England when he was
ambassador there was ‘one of the largest and most
beautiful Venetian mirrors ever seen, with a frame of gold
covered with diamonds’.*
7 U NHIZEBWET VY « 5T« AF 4 v F (1573~1642) 23T R
FPHDERIFRIICT AT RRINVE—LBR EOEA T N
IXFTEMMONEEEDNTHEY, BEBBRELTVWADT “ 20
ERICIIEBREND S, IBIA V570 RERER—RETTREL, &
72T X F7HEHEZEHE L TV EEROREIZH 5.
At the close of the sixteenth century, Queen Elizabeth used,
for her toilet, mirrors of rock-crystal and crystalline glass,
and her palaces contained a number of Venetian mirrors. * (18
REPIEEE. )

SR EOKRBEH 2038 >« INOEBERGFERITNIEZRS
BWELTH, BEEZHEVIZTEIRIE. hFU—F+F - AT 9vFOD
KO EURBRAROKREIOHEZEHRVADERELBXS I ENZYT
B39, F=TIVICEIBDOEHFITI6HIEKRETIZT VS5 RickE
HIM, BEOSEIHOT, KEIBMIMoLLORENHS. V' 161
ROTzXF7EOEDK X X1I30~40k > FEHN—BNT, * A8
BLEE-TH, ERIRENENS0~60 FUENBETH %, ©
DEIELT, U4 PR TREBFOPERICEZE->TWiENSE
BhdH s, M ENMEOMICH, K, KESED THok i MICh
RLEON, £k, B—0OW, IROEXENKRFRLABOSZRD IS
BEENSHEZFTHEELH D, KEOBRMICZEREERAL, Z
NETHEEBDEPLTELEEEN S ZENS,

In the melancholy of her sicknes, she desired to see a true
looking glass, which in twenty years she had not sene, but
only such a one was made of purpose to deceive her sight;
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which glasse being brought her, she fell presently into

exclayming against these which had so much commended

her.*
ZOHED ‘true’ ERMEREKTHION, F——/—0OkYU 7 “the
glass seems true” (V.i263) Z2MEXEZHEFTIIH 3.

ZZTHEIZHT S “true” EVIBBDOHEITDONWT, Herbert

GrabesOMAZBH L2, MEHEZKD &L THEAECHZ /NI B
FERELHBELNOHEIL “deceiving” , “flattering” EWHBEFT
B 3h5, GrabesidBarnaby Rich® “Amongst Looking glasses,
there be some that be ouer much flattering, that will make the
beholders to seem more young, more smooth, and better fauoured
than they be, and these sortes of glasses are best of all esteemed,
but especially amongst women.” (My Ladies Looking Glasse, 1616)
EVSTEREMNML TS, * Zh S OEIZYRERICHEDN TR,
161K S EFESENERICERINDLDICRD. “true” &0
SBEME, COXIBFHFEIHEGIN, NREHVOTHITBRUHT
HRETCHHFEEZSDREVWETHD, 16iHKRICEIMESEREICEDH- T
AREBE LIRS, ZOBKIT. ZORROALZBFFICAMIZONT
DEEOHBEFRT DL EEROELMLERT 5O TN
LGrabesidB X 3. " COZ LEERTHII. ROBEOKEIDNTD
FIHTR. TEZBHBESETEEL, FHOHIASELZHALEEMRT
X%, TOXSRBEANEERAZ L, A—— ) —D1) 7 Tidtrueld4)
BRRETRRL, EFOAMTH2EKEERDT. ThFZEMMIZglass
FZDRICUD AHOBZMITHRELZRF > TWEEBZBHENTELD.

Bbylc

=& CBIBHEOM A—-JICEHL, B#BEAYE (Ta—&FH
FuVAl OMFEIZES UTRTEREN, BiZB8FEAHETLI—FIVF
WY REWSHERIZH TS Z L ERAEO TN, BESP ORI
IZHDIEDSNEHEDP I EERPRFON A—VRETTEL, BTHEEZSD
OB, WEZFHUZEBRERNEWSELISTETHEREEMEN
OREBEEHUTTWED, BEEREIRE2BDOTH S, TOLIRREAE
THZET, YT —UFERLIZEDNEFHOBOLFEMOALIZD N
THEOIAVYFT VAP TR EEZRER—DOMNEIRRTHLNTE
e ESRMTFOHREZESIPETOHEANDSKIL. EROLEBEENT
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o e BPMEASHR EDX S TREZ DD DI XRITRBRE B NS TR,
HS AT IEHAMBENRA F UV TRT S VAN X T5 Y RRBAD,
BEOAA—IVPERLEZ ERESNFTHoEEFTALD. FRIZTY
YRALEDHIZEDODIRFHOERMEZMET S L2200, KOS
DEBRVBEDIIBHDTHoLPXEREF LNWSWEN 5. 161HH
BEUPITHRHAD A 25 2 RE2HEL TO BENBZ LEZ5ND.
EOXSHE, IRZ2LBLT. MZH EWSERBELEINVRY Y
AENSRHREBRTETHEENI ZENEHINSETHS I,

1 EWRII2005EDHEY =4 Z AT 22 (HEKTFRYE) KBIT2HAREET
BELEBOTHS. M@l & Ta—&FNFvy VA OBEPEEER
L7=b iz, DJ. Palmer, “‘Twvelfth Nigh! and the Myth of Echo and Narcissus,”,
Shakespeare Survey xxxil, 1979, 73-79%, Jonathan Bate, Shakespeare and
Ovid, Oxford University Press, 1993, 146-151 33 5.

2 I M. Lothian & T.W. Craik eds., The Arden Shakespeare, Twelfth Night,
Routledge, 1975. #FWMTOSIMIB OB VRD, 7—FURicXsb0ET
5.
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