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Ruth Frankenberg

First, whiteness is a location of structural advantage, of race privilege. Second, it
is a “standpoint,” a place from which white people look at ourselves, at others,
and at society. Third, “whiteness” refers to a set of cultural practice that are

usually unmarked and unnamed. (1).
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a sort of bucolic Cincinnatus, champion not so much of truth as of justice, or of
justice as he sees it constantly involving himself, often for no pay, in affairs of
equity and passion and even crime too among his people, White and Negro both,
sometimes directly contrary to his office of Country Attorney which he has held

for years, as is the present business.(43)
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Watson

Requiem focuses upon the socratic activity of teaching to speak, as Gavin in a
kind of ex post fact cross-examination, struggles to elicit from Temple Drake
Stevens the untold story behind the death of her child, to lead her toward
wisdom but also toward expiation—or, as one of Faulkner’s fellow

cartographers of the psyche would have put it, toward talking cure.(177).
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Watson

“You remember Temple: all-Mississippi debutant whose finishing school was

the Memphis sporting house? About eight years ago, remember?”(101)

“Temple Drake is dead”
“The past is never dead. It's not even past”

(80)

“I even thought that | had
forgotten about the letters until they turned up again and then | found out that I not
hadn’t forgot about the letters, | hadn’t reformed.” 130



“You came here to affirm the very thing which Nancy
is going to die tomorrow morning to postulate: that little children, as long as they are
little children, shall be intact, unanguished, untorn, unterrifed.” 181

Noel Polk
“The
culture is personified in the ruthless figure of Gavin Stevens, who is not just a surrogate
for Gowan but for a culture itself.” Children, 159
Polk
/
“l ain’t talking about any household or happiness neither.... 1 am

talking about two little children”(163)
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Grace Elizabeth Hale
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Crossing both time and space, the black mammy supported another crucial
New South fiction, the southern lady—an image of white purity and
gendered passivity celebrated by white southern male writers from radical
racist Thomas Dixon to the liberal W.J. Cash(105).



Hale

The white home as the symbolic site of southern whites’ gender and racial
identities existed in opposition to a darkness both inside and out. But as
segregation expanded and left the white home an integrated space within an
increasingly racially separated world, the relationship between white
southerners and black women domestics become crucial to the reproduction
of white supremacy (115)
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Sharon Desmond Paradiso S“terrorizing
whiteness at its most pernicious”

"He protects whiteness
not so much from blackness, which is, to Gavin, really no threat, but from whiteness
who would corrupt the status quo of caste and class that makes up Gavin's
South—Temple, for instance, or the encroaching Snopeses”(39-40)  Paradiso



"Yes, Lord.”

”] fell what | called in love with him and what

it was or what | called it doesn't matter either because all that matter is that | wrote
letters... The letters. They were good letters. | mean — good ones.... Better than you

would expect from a seventeen-year-old amateur” (127, 129, 130).

"the ex-dope-fiend nigger whore was the only

animal in Jefferson that spoke Temple Drake’s language.” (136)
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“Somebody
to talk to, as we all seem to need, want, have to have, not to converse with you nor even
agree with you, but just keep quiet and listen... somebody paid by the week just to
listen, which you would have thought would have been enough... (137-38)

because at last even the last old sapless indomitable unvanquished widow or
maiden aunt had died and old deathless Lost Cause had become a faded
(though still select) social club or caste, or form of behavior when you
remembered to observe it on the occasions when young men from Brooklyn,
exchange students at the Mississippi or Arkansas or Texas Universities,
vended tiny Confederate battle flags among the thronged Saturday afternoon
ramps of football stadia.(212)

(“Fantasy Echo” 287)

“I know what to do, what | am going to do; | found that out that
same night in the nursery too. But let Him tell me how. How? Tomorrow, and tomorrow,
and tomorrow” (236) /



Paradiso

Dian Roberts
217-223 Barbara Laddd

(482-51)

Thadias Davis

Faulkner constructed characters who are consciously white, radicalized as white,
and depicted the construction of whiteness within southern and American society.
As a result, he allowed outsiders to know in ways not otherwise available to them

one ongoing narrative of white people in psychological nudity (Davis, 254).
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“Man in Middle”
Paradiso
(31)
Wondra 43-59
22-40
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