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Toar] 75 Y ATIRIEFFE M, bHAASMFY RATRER
LW RHFENE N > 72o The Times (23 Feb, 1893) ic#lhiX. Th
it “morbid, bizzare, repulsive, and very offensive” TH -7z L,
Pall Mall Gazzette (27 Feb, 1893) D Eix MY o £] % “mosaic”
LIE, Gautier, Maeterlinck, Flaubert > DEEZEHL TVWB Y,
F DA H MoreauD#&E 2 HuysmansDEE L B b M IZ/ > T 3,
EHiIc LEEEZEVWE LA YORMEE. F. S. Pigottix, [4r A]
% “half Biblical, half pornographic” &3 L/-F#% iz CTRHEIC
“private edification & amusement” D7BHICE->ZEELRLTN3Y,
Bl CIRE, X%, FRIEELLY a A BROEES WD FREVHET
RBBENO, THe ] EBFERELIV2TVF1EZRELLOMN
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TETHB, ExTHNIE, Aubrey BeardsleyDiE#ad — D DERIC
fit7z BRND TRV A, BeardsleyDERZ 7 A L FRHT Lz
5 BEAED D, DY BHOBEWERIZE S TWEN, 20 [yae )
DERIZVHIBRAETCZOMIZHTLE >RZDTH %S, Beardsley
DFERIZERZ LV ERNIC L, BEHZ2EDIDI—BE->ODRXES
FTHLAVD, BRICELS>T MY e 2] JMEEOBERLTOIMU R
BERLRy, ZORKR, KOEEN. BEEN, RN Ex L%
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.. it is one of the refrains whose recurring motifs make
Salome so like a piece of music and bind it together as a
ballad. (De Profundis)™

Instead of making beautiful coloured, musical things such
as Salome, and the Florentine Tragedy, and La Sainte
Courtisane, 1 found myself forced to send long lawyer s
letters to your father and constrained to appeal to the
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very things against which I had always protested. (De
Profundis) ™

ET Y] 2HFTEIEDLY. 74V FREEBOTER T
BHHRVDIE, TAAVFORBIITVYET s LY RARZHBEVWS LT
BB, WOLHEERHFOCRLS 71V P& > THEIYBEOHEZ
R3LWS ZERIKEHRTH-AS L, BHAFHRTZLOIERZ
Z3=O0MHDMEEEN, > ELERICREL W DTREVWILEED
h3, 74 4 FORIK D72 BMerlin Hollandb kD X571 Vv F &
7T,

Biographers ever since have been by turn delighted at the
rich pickings and eiasperated by the contradictions. The
duality of Wilde in all aspects fascinates, confuses: the
Anglo-Trishman with Nationalist sympathies; the Protestant
with life-long Catholic leanings; the married homosexual;
the musician of words and painter of language who confessed
to André Gide that writing bored him; the artist astride
not two but three cultures, an Anglo—Francophile and a
Celt at heart™.

% LTHollandix 74 &V FADEFER 27 Tu—F L LTHOHEME 2%
AR Z %L,

It is not a life which can tolerate an either/or approach
with logical conclusions, but demands the flexibility of a
both/and treatment, often raising questions for which

there are no answers"®.

Hollandiz#lh i, Richard EllmannblgijiZ3-% & < Hesketh Pearson
DHEBRTANEADT Fa—FIHY LI-E—DFTH 3, Pearson
BBDERIEBICHNTIA N FDORF + v &5 R MEO IR % IE
L. #V A MERMWEREAZBERALTVWEEWSHEIREZT 5, 74 VR
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. and from his youth onwards Wilde was deeply attracted,
and in his works again and again engaged, by Christian
religion. In Salome a decadent and bejewelled paganism in
a sulphurous atmosphere of beauty and blood-lust asserts
itself statically and repetitively against the equally repetitive
denunciation of Jokanaan, or John the Baptist, whom
Salome desires. Always in Wilde the two worlds want to
meet. Here they co—exist in unhealthy opposition: the

atmosphere is like pressure before thunder®™.
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I was a virgin, and thou didst take my virginity from
me. I was chaste, and thou didst fill my veins with

fire (21)
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(927-931)
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1 saw thee, Jokanaan, and I loved thee. Oh, how I loved
thee! I loved thee yet, Jokanaan, I love thee only... I
am athirst for thy beauty; I am hungry for thy body; and
neither wine nor fruits can appease my desire. What shall
I do now, Jokanaan? Neither the floods nor the great
waters can quench my passion. I was a princess, and thou
didst scorn me. I was a virgin, and thou didst take my
virginity from me. I was chaste, and thou didst fill my
veins with fire... (574, 1 2V » ZIXEEI K 5,)
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“Life imitates art far more than Art imitates life®.” X% [ng
DFR] KBIZ74A NV FDOREREETHEN, COBDET —<KC
L72fE@D TROBRVAT 4 VI R] THAD, FZTRAFDALEMN
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[ChUEBEECEVEBRAD TS 9 bA—ATHAD2 A Y bZED
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% Pearsoniz kD X 5 icihx 3,

It was however the personality of Jesus that appealed to
him more than anything else in the Bible, and now more
than ever before he saw himself in the character of Christ,
whom he describes as the supreme romantic type, the
greatest of artists, and the first and most complete individual
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in history... As with all estimates of Christ, the views
put forward by Wilde reveal much more of the writer
than of the subject, and we learn from them that his own
condemnation and sufferings had completed the parallel
with Jesus which for many years he had indistinctively

drawn®
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Every great love has its tragedy, and now ours has
too, but to have known and loved you with such profound
devotion, to have had you for a part of my life, the only
part I now consider beautiful, is enough for me. My
passion is at a loss for words, but you can understand
me, you alone®. (f 2V v 7 iZEEICL3,)
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Eﬁ@passmnﬁ‘%ht “bitter taste ’C*%of"&b“ﬁ EERET 5,
#nx@Fﬁéjm%ﬁﬁtwrﬁﬁjéikfi5t\74wrma
5D r"“’ﬁj BEBLT, K09 22FTRL5RB>ILETLS.
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